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Foreword

I would like to thank all of the 37,000 people who have come to see this first hosting of the
‘Gifu Land of Clear Waters Art Festival Art Award IN THE CUBE 2017’ exhibition, a
new three-yearly exhibition which accepts entries from all across the country. I would also
like to extend my deepest appreciation to all who helped to make this exhibition successful.
In Gifu Prefecture we have been handed down a wealth of continued heritage, including
Hon Mino-washi paper, registered as UNESCO Intangible Cultural Heritage, the cutlery
of Seki, the porcelain of the Tono region, the Takayama, Furukawa & Ogaki festivals as
well as the cormorant fishing which has been performed for over a thousand years. Just like
these traditional cultures and crafts, I expect that this exhibition will become a new source
of cultural arts and further the appeal of the Gifu Land of Clear Waters.

I offer my deepest gratitude to everybody who has worked so hard to create and support
this exhibition, and also my most sincere wishes for the future success of the 2020 Art
Award IN THE CUBE which will build upon this exhibition.

Gifu Land of Clear Waters Art Festival Art Award IN THE CUBE 2017

Executive Committee

Hajime Furuta

Honorary Chairman

The ‘Gifu Land of Clear Waters Art Festival Art Award IN THE CUBE 2017°, which has
been held for the first time this year as a special exhibition open to general entries, has been
visited by 37,579 people. I am also sincerely thankful for the over 790 submissions we re-
ceived, a number which far exceeded expectations.

In this exhibition we ask participants to freely express a set theme, with no restrictions on
genre or age, imagining the 4.8m(w) x 4.8m(d) x 3.6m(h) cubic area as a manifestation of
limitless space.

In the first exhibition, 15 selected artists created works and exhibited them in the Museum
of Fine Art, Gifu. From here on, I wish them every success in their future efforts and
would be most happy if they would continue to help us promote Gifu’s artistic cultures.
Just as a small flow of water from Gifu eventually merges into a great river and flows into
the sea, we will continue to develop the appeal and efforts of the Land of Clear Waters,
conveying them to both Japan and the world at large.

Finally, I offer everybody who has supported us and cooperated in the hosting of this ex-

hibition my profound gratitude.

Gifu Land of Clear Waters Art Festival Art Award IN THE CUBE 2017

Executive Committee

Akiyuki Tsuchiya

Chairman
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Theme for the
1st installment

Conditions

Purpose

Exhibition period

Venue

Hosts

General Information
Gifu Land of Clear Waters Art Festival, Art Award IN THE CUBE 2017

“Whereabouts of the Body”

With the advancement and popularization of computer technology, the development of
contemporary society has become increasingly complex. Contemporary art as a mirror
of society has abolished conventional frameworks in terms of concepts, materials, styles
and other aspects, and is therefore getting more and more complex and diverse as well.
Art is supposed to explore all kinds of possibilities, whereas it seems today that the hu-
man subjects behind it are being left behind due to the speed and breadth of its expan-
sion, and that diversification has become the actual purpose of art.

Understanding a work of art to be a crystallization of human life, our intention is to focus
on the very "body” (in a physical and spiritual sense) that is a human being, and explore
what can be found or created within it through a reconsideration of contemporary society
at large from the viewpoint of art. The “Art Award IN THE CUBE 2017” provides a cuboid
space as a setting to expose crystallizations of such power and passion in the form of

various artworks.

Submitted works must be displayable in a cuboid space measuring 4.8m (w) x 4.8m (d)

x 3.6m (h) .

- To discover and nurture new talent.
- To train people related to art and to create a network.

- To offer opportunities for appreciation of new forms of art.

April 15 - June 11,2017 (58 days including days on which the museum is closed)

The Museum of Fine Arts, Gifu (4-1-22 Usa, Gifu City)

Art Award IN THE CUBE Executive Committee, Gifu Prefecture
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painter, professor at Tokyo University of the Arts
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When | saw the works created by the 15 applicants, | found that there was a quiet battle
between the artists those who struggled to find out how to deal with the conditions of the
limited space in the exhibition and those who stepped over such conditions easily. | hope

they will more deeply understand and manipulate the unruly freedom of places, spaces

and images.
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OHI Chozaemon Xl (Toshio)

artist, ceramic artist, guest professor at Rochester Institute of Technology and Kanazawa
University
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The process of this selection made me rethink a cubicle and the concept of art. The work
that won the Grand Prize asks the audience what a human brain is and what body bal-
ance is. The artists used materials commonly present in modern society as their tools.
The work to which the Ohi Chozaemon XI Prize was awarded is a warning to people who
sometimes waste trees, which are the blessings of nature and have been necessities for

human beings since ancient times. This approach impressed me.
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TAKAHASHI Genichiro

novelist, literary scholar, professor at Meiji Gakuin University
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The final selection was enjoyable but painful. Some works lost the attractiveness that they
had when they were still in their planning stage and that had raised my expectations in the
first selection. However, when presented as final works, they were not interesting anymore
and were just boring pieces of work. On the other hand, there were pieces that | found not
so convincing in the first selection, but thought were overwhelmingly impressive when |
saw them in the form of finished works. I’'m very satisfied that we were able to select the

most wonderful piece of work for the Grand Prize.
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TANAKA Min

dancer

Do THERICASEIZE DNEDN. BERZHEDIIED. DD 2 THEIMEERWV, A, Fa—
TORGUMEDH T DRI EFREVNECRISLTE o7z, TA 7 BLEZZDMEREDIRHL
1285 BoT,

It is not necessary to make an audience understand the pain of an artist who creates a
work of art and faces and feels it with his/her body. But, surreal parts of my body did
definitely react to the atmosphere of the cubes. | realized at that moment that the value

of a work of art lies in its “real-time” freshness.
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NAKAHARA Kodai

sculptor, artist, professor at Kyoto City University of Arts

FEAIZR. EMR /R H LM AP HR

FRE. RCGHBCHEYONT BEFZADTREZED MEZRLUEAEZZIE TV

My expectations were betrayed for better or worse. | selected the winner of the Grand

Prize based on expectations for the future and selected the winner of the Nakahara Ko-

dai Prize out of respect for the artist.
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MIWA Masahiro

composer, president of Institute of Advanced Media Arts and Sciences [IAMAS]
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DRDINHR DV RIHETZERD,

The final decision was made based on to what extent each work exceeded our expecta-

tions from when the proposal submitted for the first selection. While it was very difficult

for us to narrow down the winner of the Grand Prize to one finalist, | think the juries were

able to reach a satisfactory result through exciting discussion.
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T o> DB TIFBGROTELD o7 HERMOF
ICEDNIAERD AN GEDTHD MR ZEEDT—T 1 AD

5D, ZOEMBNDIBEIZo72EEBD,
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T3E /FEHIEMAZER

WASHIDA Kiyokazu
philosopher, president of Kyoto City University of Arts

BHROFMEFE2DD HROGHERREREIT 2D BUADIIZDLDICRUIDZDF2HD

(Ni&E, %’%&ﬂi:h@&:béb\ﬁﬁ%b‘&%chbf%w\ibfco BIRFIEAED FVREND
FEH/KICHEENTVT, ZNDEICBICOLOHWVTUWELT,

The works included one that explored the abyss of the body, one that fought against the

modern-day status of the body, and one that has lost respect for the body (?) . These

works reminded me that the body has such dark aspects. The body is intensely inter-

twined with society. In their works, there were so many issues thronging with each other,

positively and negatively.

TRBEHBT

FHEbDLWIZE, BHRTHDLEVWIZLDERE. U
DUDT DL LIBADCDEERDIEBEESACLIR
R

800 FEDIERT TV DEREIF. —2—D  XEHLD. T
2Ty Fh b MENELE EAD ZBGRLRIF LRSS0
DT TIRLBCASCAREE VP TREFKLEZITLIZ, T4
ICINTZFDBDIERT T ELHE . BHINHEWND BT
BAEEHLEIDD. HENICENLLTLIEBEWAIEEL R
WHDA D, FIRTEASEILThr>THERICI DL
DOHFICEZTB T EEALBRELIRET 200, BEbOHR
WEILHDET, M FEFEIEICEZETLI, (BEDPZ)
%S ZLEEME SO CHEETR - ORISR L5 L2 1ER
BED ST EIICBVETH, EXbNIcF1—TDEHED
HDE, LRATHECDDBRVWRED FERZVLILEE
BRELLC AABEEEICRRIDERD o LDH IO ER
BRLTWELT,

BREHDEVNITE BRTHEEWIZLDHERE. 2DUD
DGR LRADZDEE, REEFEZEZAATLEILD
BEMODERELT, RIc—2LBEDDWTLB BDEDRIL
TR HDVESboE HEVNEEP o EBFENTELELT
LEWEDIR. ZDWD B4 EERKDDIWNEEDZEMICH.
ZOHEDRETHRZIDDE I LAICLTUVET,

BTz O o4

[E2] WS T R2BEVWSITE BT2BE0HTE B
SEWNITE, DEDREION, BEONTVBEVNITE, £
DERKT HREFHELEVDIEMTTETWETS, 12IFE Z
DEMTHLEERDI DT D ELL. bI-LIcbIEMEE
hoo BIRIZDILIZBICES>TRVHTHHNET,
HFRIZESLTIALSITHEDH FNEbI-LIzbIE,
BRI TRELBL LD DT LA, ZIICEDELAME
EOBECELHELTOET, HRELLEEI NS BETLD
IS ENEFNICHBEDBRE T HRDSE, ZLTZODX
ERMLELELTVET, BIENICRENI/EMAb. WEL
LCOBREICHBICRAEHOIDD. EONDHHRRERZHED
TF2bD. BEDRLEE. WOLDOHEE MDESHDE
DEfEIRDD D, FHEHAIL T VSIS OFIEE RS
b L BROEEINRERBIT2HDIENDTT,
F—hEF BEEWI HRDZDAMICHEAENSIL
LLBDOEIBRDD, ENDHIDLIICEFICHENED
RIFFELEARLRIZEBVELT,
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Title

HANDS

HANDS

Artist

TR YRS

SATO Masaharu

ADFEFE>THREFEREBRNEEE, FOLHIEFE I —ALIcFZ A= a VSR
TEITEMEIER, ERICES T —REFE XIRE [BHOHFICEDRATGIT R |, BEAREN
BOEEIE. T OISR ARF T84,/ FIcLoThEAHSNTVET,

A video work mixing actual footage of people using their hands to make a connec-
tion with the world, and animation tracing the hands alone. For the artist, tracing is

the act of taking the subject “inside oneself.” The vast number of pictures have been

created by the artist using both digital devices and his own body through his hands.
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SATO Masaharu

1973 R BATN, TIMEHL A

Born in Oita Prefecture in 1973,/ Based in Ibaraki Prefecture

RREMARFEMPEHEFRZE RRBIMMAFAFRELTRZET.
2000—2010%F. RAY DT 1y IV KT,

2009/City_net Asia 2009 (ZIW—T) | VI THILEMEE/ VI

2012/ 1507 X T4 7 =75/ E SLHTSEMTEE / B

2013/ FA> A= (AR) /IBEHRI2— 7L/ )IIE

2014/ BE /A 700 ERJIEMBIG I BER

2016/ REBTUAR) /REME/RR

Artist's Comment

[REDEIHTHADABERELCRBEINICREL DD, KEBEROBIDY vy s —
BIEFLREDEEZAR—REHNBITEHEE RERLEVOFTEIHN O LI &
AREGRFCRER T DTV TELL, REBRAIYT RIVTATDH LI,
ERICTTILTLoMDEFR—PE LTV EBWET |
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Title

Z—ay¥(MAK)2017

Nyokki 2017

Artist

] =221
EI 20
SHIBAYAMA Toyohisa

ZOWICFEETEZINTOHDIE, BEIIELCEICEIELNET, ZOERICEID—BE.
ROBBM o1 E RIS T ZE TR, [BEREE BT E-THOTRDID]
EVDOERDT D EMICEELIERTT,

Everything in this world is constantly changing. The infinitely expanding moment is
expressed by reflecting structures created in laminated wood in mirrors. This work

creates a space bringing to fruition the artist’s theme that “the body is something

that only comes into being along with the spirit.”
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SHIBAYAMA Toyohisa

1955 F B EA TN, IFEEMS,
Born in Gifu Prefecture in 1955,/ Based in Gifu Prefecture

HEFEMARSERAREMET . W2 RE B, [RZN B LTH)IC1985F 055 . [
LLBEEENTBR] (B ETIC201MEL LS,

1978/ #12EAAEMREMRE /BB RIDANEMAEE / R
2002/ BZZIM 2002/ / IR B R EMERRF v 51U —

2015/ MELDEEED LR/ IRBIRE £

2016/ EB76BEM AR / HTAE / REEBEM AR

Artist's Comment

[F2—TDI-ODFIEEBL. ZRDIEZ S ERRDILH & F NEBLRBEL 0T,
SEOHEDHTRADBPONICE-TET, IRERENDIERLEDIRCEMBGRE
EDBRDONTE, o, BT EBRTO) BMALEICFELZLTVIIES i
TTDH 2 EHDRRF EF o TV 1T EN TS/
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Title

ZDEEET VR

Dance with this room

Artist

A 5

TANIMOTO Mari

ML THEED, ZODWIBICERRICEIT DT, DHEWESHREAETIREGENE
EBEEICTITALIERABOER FHL. EMEE3¥ET, TERNOITRTHE
BTYVRDMPD I LR D FRICHLTWEET,

The artist creates shapes out of clay, then throws them against the wall or floor
while still soft. Working in search of a comfortable bodily sensation and acting so as
to render another action meaningless both destroy the intentions of the artist her-

self and change the environment. The entire space becomes filled with the anticipa-

tion of change, as if it were the trajectory of a dance.
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TANIMOTO Mari

1986F EEREFN, RRAMA,
Born in Hyogo Prefecture in 1986 /" Based in Tokyo

AP LA MRS EM S EBEM AR L FHZE,
FHHILEMAF RS REMARBELNERET
2011/%-M-EE / ERHEME/ ZHMEZET

2013/ FEBHICIRDITUR—/IR—K—L/N—FT4— | BEF—ELy P d— /| EfE
2014/Under 35 TAAEM {EE] /BankART studio NYK/ %1

2015/ 5D/ < [ aA—RILINEE / KR

2016/ ZHFT12ODETEZLTWSR /SN L Ton 5 [ AP

Artist's Comment

M RO L EFENzN-T—o> 3y T ELicn - BTERIEE LT W] EBLEETEL.
NyFrIEIFELI, IRRRRRBZEMEBETOT—r>ay T TR FHED
RI—=3F T HNCEWRT— (TN T Z BT dIEo A EBVELT]



Title

EUVDER

The shape of sewing

Artist

P

NAKAMURA Megu

R TS THF 21— T ERMTOERGHREE O Fa—TOBELEVNEDLEET, 2592
ZETHING TN LI, VB LB DS R OEHORE EIITRANBRT AL,
RZTW3HDaBLT BHODILEICHD [RIE] BB EFURILES,

The artist has sewn paper together to make a gigantic paper bag with the same di-
mensions as the cube, then sewn this onto its walls. The resulting uncertain shapes,
stitches, light passing through from above, and threads, as well as the sense of the

movement of the needle and the actual act of sewing all blend together so that what

is seen evokes “memories” and “experiences” a little in advance of the body.
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NAKAMURA Megu

1985 F AP T £ E AL, FEBITHLA,
Born in Kyoto Prefecture in 1985 / Based in Kyoto Prefecture

RN EMAFRZRENARBELNERIET

2011/ EECTHRBERAFE201ME/ ARHBE /EEMRAEMNE /LS
2012/ 8> =U—(EARE) /F+35U—SUZUKI/ FEB

2014/Art Court Frontier 2014 #12/ 7—hF3—FF v T —/ KR
2014/AMI AMI ~ R ALy hR=R—ZiRT~ (ER) /ERIKO B2/ INE
2015/ 7—bOWMEEMRE S EHTHFIEHEME/ SR

2017/ DWDOWDELD | F—bZR—RHEL/ 5B

Artist's Comment

MAARICRI o 7eZEEAERBIEEAET T T THLI ELIAD TDRAL TH 5T,
BERPEM OO [BEIMMTENERIMEANER] € SESXICOAVTUE,
ERELTRILY 2 H7EE SRRSO TOETL,

Fo. INET— A TABRDOESEFHIELTWND IO TZATROVEHEL VIR
ICGo1-DIREETHY FHLOWFKR TH o7



Title
BETZ1a=-a0—>
Revive the unicorn

Artist

T8 B

HIRANO Mami

A4 DERICEEBR->THEIbDEREEY E RBICHIRS T E I, BI&- W5 K
EBuEa b Fc R a%). MREZEIRS Y. MESORMTHH1=a—IC
ErREAHLTET, FNERST-ERFL - LEEFAE ST IRETHHLDTT,

This work brings to life an imaginary animal from where it had been laid to rest as a
corpse in the human mind. Creating the forms of its skeleton, internal organs, mus-
cles, skin, and other body parts, pumping air into its lungs, and giving circulation to

its blood, it breathes life into the unicorn - the symbol of purity. This also serves as a

moment to revive our lost dreams, hopes, and imaginings.
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HIRANO Mami

1989F IR B RAE N, RRAB(2017F4BET). KRB EMLS,
Born in Gifu Prefecture in 1989. Based in Tokyo (by April 2017) ,Gifu Prefecture.

L EEER RS ERFBERFRERT (> a—R%,

RRBIAZ K Z IR EMAREHE LRE LG BMRIRELET .

2014/ b=Fa—T> 5 =05 —)LRE2014 N BRIESE | R EPIR(CEMER
2015/REN-CON ART PROJECT —E X327 —b— / L HED=MAEL> & —
2015/ KA EBMBER2015/ A HEMRFvIU—KH

Artist's Comment

[MERELTOBESD D, BEHDEIRLTNDDDEENTEDMBEIZWDED DD DD
AIDBELEDDEEZDEoDNT BRI EL—BREBIETLI, F72. <D
BEBDLoTHIES LR MO HRIEREDRADAIC. B DIERD EATR
D EFLTORELDDEEZDIENTELLTS,
ZOAVRTEF1—TEVIBRFED—FBORFHELTELNTVEI L, TE
GAERSBDIERICE S TRELFHIELEBVET ]
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E/ICDOVWT

About an object

Artist

RS

HORIKAWA Sunao

ERICBOHICHZE/EFDAA—JIERACBEDTLEOIN? BRESHEBL. SEL
LE/OEENADI ICHERITERNATEERZRL, BRLPEBOHD HFADIE
REEHSAETIRRLET,

Are actual objects in front of us and their images really the same? This work pres-
ents the artist’s skepticism of the concepts of understanding and sharing by means

of experimental two-dimensional works depicting the transformation of words into

objects in the form of plans, through observation and analysis.
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HORIKAWA Sunao

1986F RIRFAE TN, KIRFHLR

Born in Osaka Prefecture in 1986 / Based in Osaka prefecture

J—R—AZFVEMRFEF. RO IEMAZEMAEEHEEELCHE 2 FE T,
TR 27 FER—SEMRBEYFEMHERLLT=2—3— 7B,
2012/VOCAE—#T LW FEEDERT-H2012/ EFF OARENMEE / R

2013/ 2UFVAL87 4 (ERE) /KFE=MERAEMF v —8B9= /K

2015/ BB EECTYF—12015 RBEVE /B E IR LI SEATEE

2015/ B E4T 2 SEEING AND PRACTICING (fAE) / RBRIFILIT 2 5 &3 b =1iiAlE
>4 —Room?2/ KR

Artist's Comment

[FRESUHCTo/lcY—2o>ayTaBl. ANFEDLIICE/ 2 R TEELTY
SHERNVELIC, V=Y avTHIE FHICHPZROFEIC. FHERF L
EDDRTEROEVSSERIRICEDLIICENTVDID N EMEIDZITL., &
THRWEFEZRIUBECIEDTELLT, ETHRILDER D TEEHFECRERE
BI-OT EZLEEDENTVRNEBD HDENZNTT A FIFEBETHERTH
S LR BIROAD =KL % FEZERICL TV DV W ERE W7
BB THENET



Title

B D3I R

Transparent dialogue

Artist

& M¥F

MATSUMOTO Kazuko

TLRAFGFREBVWT BRCHEE IO ELR T HEITEOMA PR MEET,
BERORENEREISVILIOBEHSE MERICE>THELDHBRERDOLITHD, HEL
FEEBLT BRPRR. ZHEORRICOVWTSHN LA EMZIRIET,

Using the fresco technique, this work depicts fragments and hints of elusive mem-
ories influenced by different eras and society. Scenes like the sublimation of the
vestiges of awareness are for the artist like sensations shared with others. She uses

this classical technique to explore the contemporary possibilities of the body, mem-

ories and spatial expression.
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MATSUMOTO Kazuko

1988F KIRATE £, FETHL A,
Born in Osaka Prefecture in 1988,/ Based in Kyoto Prefecture

REBH AL E M AZ A F BREMAREHE LR ERE SR ERET

2016515 FFUSBINE R (FEB) THTERIE,

2015/2015RE/ REB(BERE)RE / T EMEE / 7B

2016/ B RO\E (AR ) /MATSUO MEGUMI+VOICE GALLERY pfs/w/ 5B

2017/ FABRFHT 2 Ik E — Kyoto Art for Tomorrow — / BBEFTEHE S E / mEB UL E
PDER | 5UAD

Artist's Comment

MM7L22CEFE RN GRS BDDOTIE] ER>TWCFRD AR 72D T,
I TOCEEDDEELT, £S5 R RB/NARIVDOFEE A TREL TV
FERBDHD. SHIEBRENICHEILTEEETEOTERETEOHBROLD
LNGEWEBWELTS,

BEEDHLLBICEERTbEbEEER. RIVTA7REMROF 4T EOK
ROBHBETBICFLEo Do/ ETRMLUIAER. INDEH>ERELRIBT
HEEZLTWTedIcd, SETOREAGFFEOEEZ —DBI2E—FHICh ol AL
TWET |
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Title

EDiEFon

I’m waiting for the time, when that field is opened again.

Artist

= B

MIEDA Ai

BEOEENBT SILRBLEEDELEEBIAN LRI L—ar U —X, RARKE KLU,
WAL MEERCADREOZEEIESRILTELLRAZ AOFR(F2—T)Ic—KH
el BREMOMINERBEHOTOEEE DT,

This installation series explores the environment in which the artist grew up, and
how it has changed. The artist has temporarily placed logs used to grow shiitake
mushrooms, which have been in short supply since the Great East Japan Earth-

quake, in a box (the CUBE) to spread awareness outside the exhibition space of the

changes faced by mushroom growers and their environment since the quake.
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MIEDA Ai

19NFERHEFEREIN, BER FHFILA,

Born in Saitama Prefecture in 1991 / Based in Saitama and Kyoto Prefectures

RREM RS EM S EPAR EREH B F R,

[ RS B E M S RHG B F BUE LR .

2016 / MORPH / 75+ ALFH/NFER / HUED

2017 | BEBEBHEETVF—L2017 /| BBEOBRTARTIERE / BE
2017 | BEHTEZSTWD Willis left / ING&FTF— ARy b v b—2F / R

Artist's Comment

[ERSIEICTREL TR H R T L Y DEBRE T (SAEZTOREVWT, ¢
WARIC o To, (ERZIFEF MORERLEDO—FDEVLZLRD, L, IbEH
D—ANELTIE, EMERICESNTF2—TRTINTHIEEDNTHERESA
LR AR B T2,

EBRICSINTEIEIRESTC. BEZONTFHAFDHDD ERELICBETTVTS
BEZz OV EB ST, EATORRERD, WAX K PELENDN S ZE
ZTCWHR T BEBREECOHIKSADHICHEHERCTD FICRFICREONG
DORBEIFEZED NIRRT A MEDOBVWAELOR FRLEEEZEDOR
2EF o> TNIBERBDOESAICHEAR Y ICERHLTVET



Title

Conduit(BE)

Conduit

Artist

=k BT

MIKI Yoko

pu:: )

R, B FHMH L. AEBENE. |MEB BB UM T2 MM TIRIRNZ
BE, BEOFHroEENIPHOATVzic ENOEERTIMEERF O TERF A
EhETCEEIGRIKOE RASOMHALRZGMAROREREREAL. HHEONIICES
BERHABREI TR RIL—Y 3,

Touch is a pure, primordial sense that has both objective and subjective aspects and
connects the exterior and interior, unconsciousness and consciousness. Ceramic
objets d'art made with the hands themselves are combined with industrial products
with contrasting concepts and arrayed around the walls as an expression of the bor-

der between the unseen and seen worlds- in an installation that awakens the sleep-

ing unconscious within the body.
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MIKI Yoko

1963F LERA TN, FEB/FHLA,
Born in Hyogo Prefecture in 1963 /" Based in Kyoto Prefecture

ABREMAFEMF AT EF R EELRE
ABREMAFEMPEBEMERMTEZERIET
RREMAZPEMPE L ERME=EI—RIEE EhEAD,

1986/ HE1EIEKRIEHERER 86/ N/ IKBREZIART

2004/ REFEBEM A > 5 —2004/ FREEM 5 — ) TEB

2009/ BAXBFRZME | BE T =CRER / VoL

2014/ BEBEBREIIvIZA-EX>F—L 2014/ b BB IEYEE/ &75

Artist's Comment

(R4 LR TOHREDDIEFZEORRN —EICEES/TIDREBRIZIERIC
——JCZOHRTEFORBDENHOBEHERLELL/, FrLv P LTAREICR
H ol EBVWET,

ZFLERDBICEBRE DO LK. K40 707xy>aF NI RABNZEITD
SOBFLTCHEVES, RILDOBLICBHETIREF/I=DH, —BDBIHDTHDEREL
TUWETY,

CUBEDTZFEIF. fERIL T 2DICE o7 LDELOWERDBHNFELTZH. TNENDIE
REQOMABH BRI BRDH 2HZDERZEFTICAD G D 072D TIFENT
L&d20]
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Title

DEMO DEPO A ¥ Fa1—T X5

DEMO DEPOT IN THE CUBE Branch

Artist

KIETE 19

MINASE Sho

FHREPERELTRBTDILICOVWTOMFTNRR, 7 EITERICKETSN/zORY
DEHETIERH T HEERIBRELLCT EAORY M RETEIZRTDIENTELT,

This installation is a critique of the circulation of subjectivity via commercial prod-
ucts. It involves opening pop-up stalls that lend out robots designed to perform

demonstration marches, with visitors able to borrow robots for demonstrations free

of charge.
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MINASE Sho

1984 F REPIT £ E A, FEBITHLA,
Born in Kyoto Prefecture in 1984 / Based in Kyoto Prefecture

ST LR MRS EM S EBEM MBI R EBZE,

BB EMAF A (AMASET .

BT I =M A S EMA R EHE L (R EA) BRIEX T (7 - 7 — MR FE H,

2013/ HEDOE S - BEMZIL. BEMBIE BEBBIZE - /N-mark/ B & E

2014/ AT BAAT 17 MRS INF X EE [Daily Reflections] /Total Museum
of Contemporary Art/ Yo

2015/House of Day,House of Night/@KCUA/ ZL#B

Artist's Comment

[[CELLRRECIHERMAD 7D T HMERT -V ELDRBEM(EENICHTE
ERICH)TB720DTAT TLDMICH o ThEh o7 hvb LN,
EEEIMEREEE T OHICUERITILN TE, ZBEHERIGICKIEZ 2D
ESHOFIEERZE 22X TREGHEL LT,

RIVFATEAEFDO I M ABL TS LTZSD fEREEEEZ O
LTHEBOLWREZLTWTIFT]
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Title

BEI95EH (HFYLY)

Shifting Self (Snail)

Artist

HOLWIYIX

Earless Mouth / Mouse

AE BB INT-BEIOENNL. SLDBEFTELCHBRICH, T/-ELHEDET,
FWBUPTHIYL) DIE DD BTV TWEF(RBE) EENIIELR I T HRE
DEEIZED . BIHDOHDELTRIFANTVSMEER ICEEMERITOTET,

If we can get away from habituated thought, the everyday becomes more gruesome,

comic, and lovely. By recreating the shape of the popular hand game in which a
clenched fist and two fingers represent a snail, the artists interrogate the “obvious”

nature of accepted values through the difference between a hand (symbol) in which

only the fingers move and the subject it denotes.
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BOHEWIIX
Earless Mouth / Mouse

20155 f5 . REFR. REEPHLA.
Formed in 2015 / Based in Nagano Prefecture and Tokyo

[BED7n~ D] 1£3331 a Art Hack Day 2015 TR L7z, F— T4 AMMRKE. T2
—F7RFMB. FILF—NEE THAF—AE—HDREETF — L, BANYMITHN
BAEEZRHE,

2016/ FADEDNCASTVWBDIEELLN?(EE) /3331F+FU—/HK

2016/Touch with Skin R7E Y 2l / EE B RO~ > =R / K5

2016/ Trans Arts Tokyo 2016/ Trans Arts Tokyo 2016 £TEZE=/ ER

Artist's Comment
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Missing matter

Artist
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MIYAHARA Takahiro

BWHE . TRAT7 Ve BEFEDICEBICHEETAD. BETERERCLIMVES, DT,
ANBHESELBROBRERMBITZ2EMELTRIDNIZTRI7IVE, ZOREBMELKDN
DOHLIRRICEVWT BUTRI7I I EES>T ABEDEOBREBERLED,

Visitors walk barefoot into a space paved with asphalt to experience the work in a
bodily way. Asphalt was formerly regarded as a material that symbolized the rela-
tionship between human society and the natural world. As this symbolism is being

lost today, this work uses asphalt to redefine the relationship between human be-

ings and materials.
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MIYAHARA Takahiro

1982 B ERE TN, HEREMA,

Born in Saitama Prefecture in 1982 " Based in Saitama Prefecture

N2y BIRGF BRIS IR A A VR ZE | RR B AZ EM P I LB RREMAF
RFREMARBELELIELRRET

2015-2016%F HUTFNZFREN—IL—KCIU EVTAVTANT—,

2013/ MELRA EROT7RITEFRRLRDHD | HABMTASFEMEEFRTILE / BRHUAD
2015/missing matter sculpture’s dogma (AE) /JIQ7—F777 ) —/HFER
2017/SIDE CORE -STREET MATTERS-/BLOCK HOUSE/ B 5L &P

Artist's Comment
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cranky wordy things
cranky wordy things

Artist

SNVIRE+IaFYY

mirukusouko (Milk Warehouse) + The Coconuts

NEBOOEILEBoTVBIEF AL IF BOODANDIFUREENITHDAD TIREWT
L&dDre ADBADELOERBROECIFMREG L. BFICBGEEPY TR SNZZ /ML,
BEEHESID PP BRI TERHECEITVELT,

What we think has come from the outside may actually have been awakened from
within us. Constructed from experimental video recordings of people going to sleep

and tools and objects that move by themselves, this space stirs up our perceptions

and changes our awareness of objects and our bodies.
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SIEE+IaFYY
mirukusouko (Milk Warehouse) + The Coconuts

201555k, BRAREBHLA
Formed in 2015 / Based in Tokyo

bEDT—TAAMILB [ZWIRE| E7—T4 AT aA [2aFy V] ickdazyh,

[SnoBME] 2009FFEM, > N—EEIREZ. BEOER. SHEMR. RIELAK, BE
HENIRERDT &

[3aFvyY] 2015FKERM. Ao N—IZMAER EFDEBE,
2015/ SWIA—=R IRTFA A>T 7>« T—INT X /milkyeast/ R
2016/3331 Art Fair 2016 -Various Collectors Prizes-/ 7—YF{CH 3331/ B x

2017/ [SRETEIXKDE] 3331 ART FAIR recommended artists exhibition/ 7—YF 1%
M 3331/ HR

Artist's Comment
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foZ bl EMETORRR. NE DI EE LOFIEIRRTE/IIEbRY o7,
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Mimesis Insect Cube

Mimesis Insect Cube

Artist

FEA

MORI Sadahito

BROBELZC Mo AV BEIAT D5 HIEL. BROERMEL ST [HF05 | IciER
FABET, BEODREMIIAREM T AL ERO LY PRSI NI-F1—T D
RICEL, BE/ICERDE R ERRCEDE T,

Taking a hint from insect mimesis, the artist creates insect-shaped objets d'art by
breathing new life into thrown-out pieces of scrap. Visitors can sense the thoughts
that are still inherent in these objects as they sit in the center of a cube scattered

with countless insects, creating a space of the same dimensions as the stature of

the Buddha in which to question the whereabouts of the body.
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ORI Sadahito

Z%I-

1950 FEBMEA TN, BRIEMA,
Born in Aichi Prefecture in 1950 / Based in Aichi Prefecture

A A= —ELTEXPO90 ( ERTELIFOEBER) Y L—ITFMBHL -G EEH]
fE, IRELCC AAEA TV EPv a2 R,

2004/ ZREEREBYEMEERE) /ERT Y1ty y—Fv3)—/2EHE

2005/ BIEIXL T A T4 7 =5 BERBRHEBESR/ ULT / R

Artist's Comment
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THE MAUSOLEUM — KEE—

THE MAUSOLEUM

Artist

BT ARD

YASUNO Taro

TN TEINICI2EOBTERERE . TALF -SRI ZIRD ., XEICER
EXMLAEDD [V EERE] EEAHLES, 24U, AELPBEUTRE T, KAICAEE
EELBT2EMTIBOBOTVSEELDTY,

Twelve automatic performance devices connected by cables will continue to ex-
change information for ever, and to create “zombie music” for as long as their ener-
gy supply is continued. This is the music that would play in the mausoleum to eter-

nally humanity’s funeral rites in a future where humankind has perished.

photo:Yasunori Ikeda
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photo:Yasunori Ikeda

RE KEP
YASUNO Taro

1979 F R FEBEEA, 1 EEHS,
Born in Tokyo in 1979/ Based in Saitama Prefecture

EHZR, 7OV EBRDN—T, RREERFIEHMBIZE EHRAFZMAFZRAFET .,
REBMEICY L ETE, Phoxx L—~_IED 28D CDEYY—ZLTWS,

2013/ B1TEIXALIT AT 7 &S F— R BEZESMBER /R

2015/ 72 AT4 /N [ b—F3—15 (Vo EFRT [RDOER]) /LT DAIES/FHR
2017/ KBl /BankART studio NYK/ 3

Artist's Comment

[EREDEVDHDIFE L —R B4 ADDDOFHE & IEAEN ICIZEIHRAI RN E R
WODbh BxLd Db THIELTEKGoTLEVWELT, FEREFOMIET K<
BRLT: (B, TUARYV OB, REZEEN [DIFOLHLEVHD] EELD
EREZFL WSO EEE Wi, [HNICHLAROIE2EBLRVbDEIELD] &
EBRLELT., RPBICE-TERTZMERIEINOTT EXFIMAELBHDELT=D
ZOHE. PDENLLEHDMRRELTVWELLT, SEBETY IRV MNIEDR
WRTZADAYN—bHEEELTSINT 24 E AAICZBLIZERRAI LD DA
HTEFLLT]



Chapter

R i

Review

OO



W

W8

O oo

*Fa—TDpx

B HE (&R tHREMEEE)

SEHORBERE. BBICEIFARTEEVDOD, REX
BCTHZF21—T(4.8m X48m X BE3.6M) EINEEETNE
NDIEIRITIED FEGRELTERT 2D, 20BN Z /D
NICRBERTHD, Fa—T% Wbdd[HRIA b Fa—T7 (&
BEBEL B RRICH SN E-o ALK R | LEH2
2DH ZDRMABEREERLDO—EBICERDIAG D, £DT
TO—FOHEHICSEITELEVDLRONT, ZDERMEIE
SZRLEBTEOBORMEDS 5L, ARORBOMRE
HERDIZHD,

ANEEIGRDIL, BN R EBEROZBER A —VIZT &L
BRIBEZELIEBREICTR.PBIVEREZICOREDIT TR
IRSMNTZ,

BOBRECEH. ¥Fa—T70EEGBERERICETICH
DREDAICERLTEE TSR TR GINTZ, EWD LD
b AERDERDIEEERDI-DTH B, 1L 2L LB
D [HANDS] F7 =4 —=>av EREBEZHAICRESEIHR
TR T33E D IPad D OiRND ISP AT DES T 1FE
HEILICEALGRAE—D— DL TREBICENTULT
L.EBBEZED [FH4Ed21-0—> . FELGVEYOSR

AR B CRELOBLVITREER LB DONIYEE
o BREELTEROVRROBR IR CEFAEEYL
FRERBEEOLOIBEIFLICSEONIETT, =KBTD
[Conduit CEE) | PEDHRWTIRD [BENT2EMH(HSY
LYY b EORTIRLWBAZFKEL T,

—F BEZVEHBETIE. Fa—TOREALLBEEDITFLN
TfERE R ENBEROBENRDFoNT, FFic,
S RE+3IAFvY D leranky wordy things] (&, &2
NIRRT ET. BLeRNDGEE/THDFETHDERRFC,
BAVELEDOANTLOMGEAMALD I—EIRD DARRICEE
LC.BEDDEERES o7z, £7c. MAFF 0 [FHO I

L E TV ROAB LV B ICKRF T ARIERICEoTHFa—T D
BELAEMIL. PREO [EOOER ] 1E. RIfIC Lo TRELRM
EXa—TDRBELERBICEER O,

Z BRI B SN REFARBD [THE MAUSOLEUM-
AREF-1E V-~ 2 BENEESELEINENLIEHZ
BERAMGHEM T, TOESIBRSLHEBSELBELTL
TEREICELDZ, 2OATIE. BEVBEICERIN/KE
HEFID [DEMO DEPO 4> + H - Fa—TXJE | 1d. TEET B
BRIV DEFDERGEVWEID A €T F - 7—FDRIBAE F L
D SATDPN63EICHE ETEN LI O Ry MRS
SHATATRFORATR DL 072, SHIC. BAICER
BSN=ERBOTEDEON] F. REAREXBICAFT
EUESTREDHERERORERNICEDODIERAT. £o
K[EOWRZVIROFED—AICTETDEIT iRR T, 7
RIZTRTWE BERBHE—REBMOREDI=FaT%
RTWaIOGHREICH). EESOEAIELTRICEISRIC
o7,

AEREF. FRZMIFETHH) MELTIZERL D D,
REIEDRNTEFLIZWL,



BROELILDDEIWVA T

FERXE (F—viilsmes. EREMASESE)

ROV DER). BOLWIIZRD(BEE T2 £
(BHEv L)) TFEADMimesis Insect Cube). ZREFKBBD
(THE MAUSOLEUM- KEEF-)Z R272F TRIFE+H Iz
FLOEMRz RIAT o 7offifE e RW7E€56, b52A . fMIC
BENCZEERL—BICRONIILOERIFAEVL,
BEOHCELOBICHNZARESIOCEETBHNGS
DIZLTWD, ERRICIFCOHTELONTEIZBZERNTRIZEEDA
YIRTMERED 5Tz, FOWVSIEIRB T EAANREREL
WOEENTMNGEERB UL REILLOTELSIC
Lo TTDPFESRONDZE D RSNDBEDEHICAIE M
ERWETHO, N0 EE BV RHERIEETESY)
DEIICERTEIRKRS T EDLERD DRI o T2 ETIRIE
SHEITHELTVD,

DED ABRRGERFETHNEDHDIEEVEDDIERIE
INSTBRBERICEoTLEI D BROFa—T & T EICR
BLTENEFEIRBRIEBEVDEIRERLASEIEERR
ZEAIREICLTWZEDICB R D, EMBIFRICHIELDICHD
ICEDHIE D EMEBICHEMBICHHI T, ZOFEED

BEMETEREUERN OFRE RBMRETIRICHATEL)R
52bDTH?,

EECRREH AN TRETEHH A IC LB FRFITHRED
A TONTWBEERTH D, TNHERIBERCEFEHFLD
HELADIE, [FoEDELICELATIEENTNEZATL, L
DU ZDTOERZITHAMD H DXL 5o T2 EBT
DFZVDTTREWN, ZORTIRERNERZ2ERFICL
TEANOREEEORNEEICLIDEFE W, BEOXL
RERELTHRYEBENGCENERF o TWIEESRELED

DEZMITVWBDEFIKETIITTREWL, ZZICIFABRILBD
BB D EME R EPERROEFIREE BRI

XA DB N GIIRO DDV, ZLTRAEFEFIRELD)

NBOLWI ST —2a> TIEECE-EN EX Bl s8R Z
EMRGERLSTLOILTIEAMELRIENT B, DED.
INHEI/O—NIE— a3V EEDNDFEDOLEIDDEEN
IEEMREDTH D, ZORAFNEKR BT . HRT
TOMBEERICILERDDD DECKEIEZHLITL LM
RERD BB EIEIND D EMRRT IT—FHA—EDRDDL
NIffEE & A HT DICERETFEEI LB, BHE
HONEoED T ARADRADKELI-EXEIZHAKRD
L7EWN,

AT b EBREEAOFH L OWEMIREOENEEDLS I
HETINELDIEHID, BTH DL LMERBE
DAIEDIRBREDOAD LD EZDBREDITCREFHL
TWBDTEHEWEEI D, €O SEOHEEHEICKEIAN

FTURBICBESAVH RO BHL I vt —D%
HEHHLTELWERED,

W e W

W o<t Rt

—



W

bl

N o O

BEROPI—IKBET IV

PNEBA (F—yFREIIFALI9—. BREHASHD)

2EOREIF. SBEDIDIILFELTWODTHHID?
BEOTHRETELEE S TWSD TG/ AEY 3> %
B 2ERTREREAWELTOEFRICETOSD TG WL
1255507

FFRIZD RO BREOBRBZ ENISBITWDED2DH
5, 1D [IAOREMEER| LIRRBICBT2EXETHZ,

WOEEMEBERDOERIGE DRI E [HA - ERAH
ARALDOTHIL, FER - TE-BRE -MELEIZHVEETA, ]
LEESNTUVD, ENTZFRECTH, BEXCTH, Tz ntg
BTHOKADIL, ERICETEZMELSETVIEWE
DH2DN. S IBEDDEM DAL TND RT5—
VY AE LRI BRI TH o7 LEET G ER b DAL, FRbE
DERENABICTHA TN LR RDERDZHFINT
Wo, LOBEAILDIGHES OKZDO THRAEMRDT— T4
ArHIP->TSET D, AZ—IRDDBEEH*, EEEHNO
X DAL EFRFEREATER—A—ROF T BEICOX % L
THROTIT BADEET2000N LABEZREHICE
o BERGIERTHNyHUEERET 5, SERELBRED.
BHRELLICBOFI THL(EEREL TV REICE., il
BO—ZTCOEROERNEZIOND, bEAICIDEFEL
1 BFEICESIDIE. SEDTAFF-ET>F—LH
AERKROEIRERSA o7z, ILODERREE. ZOMTHH
DDISFEMRBICEZI-ZEICED  EFH OB BEROEHNK
EPESASDICHREHLTETWD,

ZLTARED[ERDEE =M Art Award IN THE
CUBE] RTH2. BIBDINBREMEIL. FR2VTEETHKRT
L2DDBMICHDNT, 1 DDFE(FIC—ERE) THI.
b — DM [EIEME | FR22FEICHME) TH D, HULBHY
ISR TIFIC—ERESNDILVOIRRDHD . IX
BROLTHBHLOVRRETET—TAAMPEITE/Z LR

B

BEROHMTIER T THEVRRAOEER LTOCRED
Hol:EBbNd, ZLT BMHRELIEVE Y3V ICLDHE
EEFASIL TV ST, REDRERERPEEH AT RDL.
KW LODF1—T DHRETHD, RTAPFa—THhBET
WEFa1—TTH3, fEmEHEDZa—FINVICRE ZDRMH
ICEABR/EBWICELTHORIRIBHREE 222 £ {MEE
DRBITAEMBICRE2AVERTH S, BHFOEMED
BEE ERSEEMOCOMILIDEBRICT I O—F5
TEBW, ZOBABHIZOF1—THFRICIER T F %4
AITHEVIEE, T—T(AMUL 5 R TARE D B <BIE
BRRDHEF v L IR TV, EBRICAGELIERIE, Fa—

BHERBFID. AV LD ML AR ES<AAIE A
EEFESTWS, $Fol T—TA A DT ED AS T,
NEH T, BIFEIBELTC GIFEES0EME. BRIcBT57
I=HNERRE. SITEICBELTO N ERH D E DB, BIEHR—
FDORIUTATRIvTDIRE D LTINS, ENOREDT
Hd, Lordb, KEIZS00HM, F—REEIRERFEBEL(D
EF v REIRIBFT—TAAMIE > TR FFoNB5HEE
DPOTHZ, NG RELSH KRR DMy T 7 —F 4

ICHBfF L7200,

— T4 RO E R OO IR APRREI T LHNITIERD
ZENTEZDD? ZD1-0ICiE. BEETHRB &L £2F.
BANEZDFRICHELEE OB RTELLEV, 2E DR
BE CORBETVOLICEHHRAMEREZ T EOENLL
TWHAZEREDTIELL,



BRMDISOHEDDORELRLEEHEA

EERE (LEBERXN EiiEER. £1iTH)

SEE EMB LW HEROBRS SR & it T, /A =M
ERANICERTEN T F—L EAT T - E MR K Hbic
RaEFELTVS,

FNENFEEIS -2 TRAIDINTVEHDD fER

SHBICHLWERFEROBEREL. tne—RomRICHIA
CHEELTHEI EVIFIMEENEDD TR TR LA
EOBMMABER T VWSSO REIKRE—EHRELONDLD
ICBE> TRz ZDEIWRRDFR T, RELADHOBIZH T,
I & B AR e 25 L LCRIRR. BfES NI TEROBEENE
75 Art Award IN THE CUBE 2017 &5 B G BARE N
ELWEHEMBICATAT I 0 s RDicLoo%
ERICAZEORZWHD S ETHHFEICEL DN,
Fin. RBRNGEREF OERICERENGIIEE I 2HS
DPRAREINTVDEIZICH HLVAERERIBLELS EWD
BENEBETBHEICRDILEO RS, F/o BEREHEMNS
FIDfbic. BHRR. fFih. T% . XFLEORFIRICIOZ
KERBELNOD R LHEADOEENEDONTIZILED
BRI REZLIZAD,

SEBONEHREINIT—<E[BERODPZ], 525
NICBRAR—RIE4.8m X 4.8m X3.6mDHWELZRFD
FDEM, J5E790m 5B IENT- DL 151E5 (1317F & {E
A2HER TN —=T)FTRTCHA 2RI —> a3 fERTE o7z,
ST IITHLIHTESROT—D[HBEODZ] Lan
722 EICAINTEID, EMTIEHEDRBEFA LUK BRI
E2E T AL DDIHT BRICHEE o TRIZZEFE
fisEICEBOLTHAL D TH D, 1208, SR ALHEELEC D,
BohfBBbeolitr B I2 A AIEB,HFK SN 35
ICHEEMBICE 2 BEERDVLIVELEKILLDDHZ, fito
TECOR#H. Aol aszdb. I —EREIHSLEITED
NBEBEREEG o/, T—F v OREREIC[FHLFZEILDE

Tob. BalFmEN FLlZEZICDl DD 1HDDIEAE
HDEBDIZH, SEIOT—<IE ZOXKZEDBRBICEI-HO
1O TIABRZIIEERTHDES 2L, BEXZEOAFR
SA(FT oY) EREDOHREDO—IHELTIRERARFICZE
CBIENRBOERTI] LBRTVDED NE-RHEERTC
LDENENDIERICDEIELIDFHRD PR EEIRE
LOELON, ZDTRICEZENTVWIEZHALDILED
Hk/c, SEZEBHINIAFRILORFEOERSAVICIEFES
TWBDT, SHIDITERDISHELTRERLEHEICER
BHEELETESTIEL LY,

EFRDORGIKFILLAEWV, BRZDDDDERFZ FITIC
LCETCER ICITEEHB<HANDS > AN EEL ZDES
BETVAY> FHEELHEETLZAI=0-V> ZABTFL
conduit > EOBRWI VALK BENT 2EFR D> REIFEOHK
HERCT,

w o O






Chapter

iC Bk

Document

o100 O



wE e

SEDOLEEITORER

SHEN S ) 9+ [mh B O S ik

o~ 00 O

ESC

EE®

Art Award IN THE CUBE 201708 E % HEEL. BE S
NIBEICMEROTRETCEE 4> CEUAD 2 (f#
AW —T Eip BEEBOELA)

2016 2017
EREEASE —REE e HIE ShRX B ZREE RBEs
4B11B-7A8H 8A 8B -38LtH 3B%8 3ATH 4B15A-6A11H
BREGRISARE TLAxVh KE -
BEERREER B 02 S5 1% B EBBHRTE
L.EEAE (fHIRIR)
S5H 4, ERHEF
2016%F4B118(B)~7H8R (&) fEfhE. RERDDDICRIET, 14170 —TI2D&1
ERMETELET,
F—v  [BE0wY<z]
HEEBITHRTHIRAT— ML 2> EH KRB 5. fERIESE
BEREHODZERICOVNTEGFOREEDIL L, EH 4.8m (&) X 4.8m (B17) x3.6m (B3) 0 =M (EH &
b SR D—BEZESTOVES, P—HEHLDBATHE DFa—7) ITERTERIL
HZBKRKIRETID. EORBOHENDES JLSIT,
SZRICEFDHDHLENISNTVBDTRAV,LESZE 6. BEH
bhET, 5—E. ABZObOTHEELD [HE] IcE 18122 5,0008 (Fir)
BL. Z0HhIcAEHRL AILEENEDHEBULZL
EEZET, FITERSNBBERECTREL. Fa—T LW 7. B-HS
DLz B CHRBINDEREUER)Z . KOICEBL IREBEENEE

E4505 8,151 HEE (fEREIERNICZEG)
CEESNT NRIES DRI DD T &
= Hd 50061 /14

R
&= B® 1005

it

1

=
B



. AR

BEBETAMI R A HE R IRE Th—IARU N RPAREHELT, ZF25H LS BEU LD ANHDFEOD T, SEE

FLF vV ADLNEHECENTH, KB TIREZHFHLWT— 7 U1 —FADEEEEFDDI D DR T2,

BERZF—IM VNN ER

20164382780
£15:3331Arts Chiyoda, 1% :§9120%

INRRDOEER—EB(AAIC2017EER). IREREMERD
HEiLEF R Z (AAIC201 7R EZEE). AMICEEZERDER
ERD. BIEOT—~ [BHODZ] EF¥—T—Fic b—Jty
2 avEIT o7z, ¥ Art Award IN THE CUBE 201705
BOEMEXH A SELESAMNDBEEEBREESICOVTH
#Z LU ABOAERMRICHEIT T EELT KD BT,

Art Award IN THE CUBE 2017
FRESLSr—ZinaHE

20164%5828H
2% Minatomachi POTLUCK BUILDING, £1% :#91004

BEZR? 0 JUN (AAIC201788EEB) Z 2. B1E0IE. 0 JUND
NEREHRICEODLZTEY—FRAMEICDOWT, & HE=M
RFEYFEOBBEZET (AAIC2017 CEEB)VHEEFLEST
b—2, BEIE. B HEOBELET4—IVRICLIc7—F O
IILENLD. EHER - FREF - SHEH MO, [7—
TAAMEYNAT T2 | T —<ICTA R DY a>, HEIEBTIE.
AERBOHRPHLT LN,

. SRR

Art Award IN THE CUBE 2017
FREC L —2 in TP

20166 H5H
2135 MTRL KYOTO, S0 :§9804

EMRDOPFER(AAIC2017TEER) z M2, BI1EBTIE. &
ERBOEM P RINDBRBEICE R T HTI-RROIERHIE
ICDWTh—7, B28iE. EESEIRITE CA—/ =777t
Y — R DIEEFH (AAIC2017F 2 Z AT RAAH =) 304D,
IAMAS % D =R E (AAIC201 7T ERE) H\HEF LB T,
FEGRFIME BT ORAMIEORREMOKEZE LiIFTLze
DEEOMNTC, EIH T AREEDHBHT LN,

SBRF-HPR in KB

F—rOFI-GRARZEKRDHT

2016568198

215 I BIR LT, 0% 704
BRI EMTASFRAS IAMAS) R TIERZR O = 53 B 3L
(AAIC201788EB) 5. [BfRZ 2“7 L’ %51 T 2ME—D
bDOTEBWD] EFIT DT T2, E2E TR BEABRBOE
TRIV—L%Z R, FEIEBIEEERICCUBE D RRESNOETR
=& RS, [1980E ISR SN MG EMAEORAEM &
DEDHLHEDEH. AACIKEFEREOEFTETVET] LDE|
EROXAyE—IIC SNFRBOEHZICLI,

BAIrEeBCEMH O BEEARESCERBTIVGDIGELDHD. £ED6T % %20~30R 03 E &7 (FHEE36.45%) . FTit
EROERZHLELDDD, 108D D70NETRIEVWEMEICHELTED. Dv U RESNIZO L RPRKRBE AN FEE DO

HADBERICESIZT U4 — RN SNIZZEDDI DD D,

o 32 F MR

1. A 26.3% 19%UT | 0.6%

2. BHE 12.5% 20~29 7% 31.3%

3. S 9.1% 30~39 & 36.1%
4IRS 8.0% 40~49 7 17.7%

5. 4551182 7.1% 50~59 & 8.6%

zoft (E) 34.7%  60~69 % 4.9%

zoft GBS 2.3%

70 A E 0.5%
8 0.3%

it o

s

SHE S ) 9+ [mh B O S ik

~ 0 O



B e

SHEN S ) 9+ [mh B O S ik

o 00 O

IVAREBE

2016488180
RIBIYTRET P v (KIE)

FREBZONERIC. BEBELLE. [CUOLTOREILE  EMERTORRCBEVTHENLELTZ PR AR
ERLEWV] RS PESBEENER, HBEIOERT CRIESDELDOE. BIRENEEEE S DT TV,
B % — A50~80fFREEZEE LT, ZBIADNE(— ABE) IC LD B 1R E T4 ICRON.
—REELHE TAOEEBELENER, EVWRBICE FRELHRELEELRC ISOEREENARELLE ST,
T0HELTOREE,NERONT, ERICETENHEL:: Ab. IXREELZREL. SEZEOLE - BES SR TEBL
TEEICEBEEEILCBYFLIY—IHMBN, =T T,

EOLEEEROIC. M. Ty bHbEBEERLT, BH.

V2REE

20174E37828H
&35 I RIREMEE (K R H)

EEBEF I MEREETT o FHMERAY — M RE - FEEBEHBER Ty LT, RiC BERDOHEBIEMERD
AhR—FICEE - BRL. ENZE R LD OERET o7, AT XBEEBOIX U FORKRTH 2,

0 JUN [NEDREICERDEI RIGLIZDD . £T% R0

Kh# [F—hEEBDICES>TRABRDINEVNIZEEBERR LT O M
TEZGEWLDICLT ROGIT L]

=15 [MMEETFIILEE MERDPRITNEENTIVWEWNS Z DA HRTBEEH
52, EARNCIEIEEEBZIZHOHHTETUELL, 2FICFa—TDRIR,
BERODZ AMERDREENPNINT, EBEENEZZEERTI2OHEND
SEIC B

aakes [EABREZGETHRENBEINDZONTOTzy s at iz, T—< [0
2N MANDIEDD BB EEB>TWND RO EE] EVWSHDHZ H >
72ENS%, BEENGEHEZR->TVEHDE BRSHOLI ISR

AR [F21—TEWI TR AEF ST K EHLAVEIED. MEGRICYAFRICTED EIER
BV, W= EESPoT=DNFENENT, ENDTED LS ICEIRDIFHMNT=
7]

= [5005 BZH#ICET DD EVIBRDBE(FT—TAALDEREVDIBERND
»3) |

EH TPz [F2—T]23MEDHDEEZS. FD_DEEDLIICER

HHETCERSETVWEHOTEfZ L7-W ]

EME R T IMERDO— AN ETIRELLENE o72e ZEDAST5HERRIC. —AN2ETEREL. EMHANEHLTEZ D 512
SWIREA DT VYDKREICRE, Ric. EBEENENETNOBEEEEZRELI



THERXE

Art Award IN THE CUBE 2017 Tlt. TNETOERBEEMDARVEEFET. FLOTREEF
RE22E0TE, —A T IREEZBBLICIEOERIE. PA T 7 RHEORBEID. b
S—HEEBIAATERBIEERAED B SO/ bND,

AAIC T, F2—T DRI —IVERIEE, EMERRVEDICHIHN. TS5 0RBRLICEN
T RHERCAEROGIEA SESELED OB LT, F7o. IRBE DR P, IRMEUT . i
TEHIE. B 70V S LRROBREEZHREDA—T 13— MafT o7z,

1. ABREICEHIEEZ AEES(B0HM) ELTXR

2. ER&I1E - BRICEBDBEMNEEKE~ADXIE
(FOZZDIVFENAY — T I F—L BFEBICLBYR—F)

3. HRAE DM BRICELIAMBHE (KRBREALE -FEEL) DRBNF

4 IFRBREEMETORRREICEOEIRT Y T47 OHI{EMHED

20165 9828H. 10B1H. 108150, E=MERFS

ANBEREHE T OIRBRENMEICHEE. CEZE,»LORMBEEREGNH. EMERS. 7778 —F—
LEDHEK. BBRLOMESOMRLLEET o7, FICFa—TRENCEDLIITEELEXR. (ERH
TEICBFIRBEOCT I I TR EME . TOZDNTINAY - FEBEAMA—VHEBFET BT o7,

2016108130 IKEXRZFISAENFHEREFH - BENASEEHREORF

THEEFEHELESTZI=0—2)nb
Feonic [BXEEOEFIFH
BT IRFPHEBELODOT ENA
ZAMEL W] EWDIEREIC XIS, B
FE-WHEELT—T4APONEE
(E = RO [T SE= P S
RFEEMEREDERL TR B

EHIFEV oKL Lo,

it

e

R i S

~O 00 O



it

e

R e S

[eslNeNen)

2016108218 #&5F#H (AAMCTI=ZANTF ENAHY— XZ—NR=T77 )—KK) OFTI=HIFENAZ

BEOLWIIR(BENT2EHR) DD “F D
EMEEEEOMIBIZONT, 2 EIA
FOEEDFMIEIC DWTH, EHDIE.
EERREEMMOODT RNAZD B 5T,
[FEXCIEEDEDETEN] EWIEF DM
Fic  ERELTA=Z—IHBRMEEDDOMEA
MERFE SN TV ST,

2016118288 HAFIEE (FREMH) OR%¥. ZARRIESSEERTCOBELE

BAEE(ZOIRELT V) DEF DN, [
EEOHER L EEOIL DEESEE LW
EWD ZODMERICXT G, EEEZHAQTEE
ERID. D=0 ay S ChRBBOEREMTE
FETDIEICTE T, FEBIHELT—T T ay
TCfEol DM+ EBRBLEEOEMK
BTAAICHREEGIET 2R T MEEFESL
WO BERICESTHIO TDOIER D EENTZ,

201651288 #®EHD

JKEEREFD (DEMO DEPO A >+ '+ Fa—T73%
EYTRRSNZORY b [E] OEFIVIZD
WDKK G THADBEDHHL.
iPad THATEOMGE KRR R T TH.
[HBIEFRREE] ICOVWTHT RN R%E

1To7

2017FE6B#A~150 FBRNARXNVEEDSSEO—T4F—F

AR F GERB O EE) £ MEFRDIEIE R AAIC DHEDRFIEMEHKLTOENT, [RR/SFIVIE, SERE
LIcELSNERD DD, KETETETORERTELVD, SHEBU. ZOL LR EIERZ(EDH
SEBEVTH S, BELIDVEROFT CIEICHOEEALWLDb ELDTICEo725] LEBVT
—BLTc, T HBERRE AL T AEROMA D HEIDFTICTE > TV EWIDHASHLL /S
FNEBEDOI—T1R—Pa{To7:L25  ZOHEED RN MAERSIOMICEDIILEET ST,

FROEI ELNEH(ZavF)DEDOEMERIFDT ENAAR, ZHB(EDIEFON) DFa—T T IV ICHEIBREELRCH
PEL D% BRS /A (Missing matter) DF A7 7 VMRBICBRLTHAE L2V DT MEHIBER A SO G ET 572,



EnJS>A

it o

s

Art Award IN THE CUBE Tk, fERBIERHERBERGLE. RL4LEDOERE Y R—F,
FO—BELT. UH—F5FHF BT I3y TR =AU EEToT2,

KHRICIE A ERIMERRIER I LT MEARR DT av T RANV N BEEEOHEES.
NIV TATICL SRR, REEMRAGEOEET O T LE R, o (ERA>IE2—
BELEICLD. #E - SIPERBRICOVTEL DN T—>a v ERITT,

&

7

SN O\ st &

o—— 01

FLI—ovay 7 TiE. REESE - REBEE TAREROT—2 ART AWARD
— . . = e IN THE — ——
TayTEERBLI., BEREROTESILL. EREDRFE CUBE 2017 © ®

BLT, AT FOFRBORBREHFRRLI

02

FLI—vav S - F—rOFESHO - B B | 2016128178
& 5| R ERAEELEY 5 —(BIUTH)
7-. - <
01 cllipess _ B | WITas
[bD, EDLSICRLTS? 5hoT37?] SME | 124

FROE/DRZGENVIRREBICLIZFEDORDGENICFE AN, A
DE/EfoTHD o1 ZELTETEG R, ERDDAL
Mezml, SEEBNIC. BICHEG REIC. BHOEL
ILEEDNESI D7D, BERTIHREBEWZDERE D,
SELAYT—ovav,

HERT. FOE/ D, RELGHRF v EFBESHED D>
TRSICIHBE 2 RRE. ANFEDLDICE/ 2 R TIEBELTLS A
Q227 —>a>DBRICHDIEMEAD I LEFEDID
FRRCH o7z, RIS EoTIMESRBIEDTZODUH—FTHD.,
INFEETRELICDOTDT—o >3y T ThHolz, YE)II
BILTHICHBRBEL. ZORBLEREDLICHIFEZEDT,

SMEIA

[REICSHBIEFT. EELZIHIVLT, BMEHIIED
550LGTHCT. THEETHDSIREEADDIE
FoT (B ST ZENRBRETLI] [8D2TELERSBT
EDEDND DD o TCTzDL 2T




wE e

DN O\ i &

N0 O

TLI—0vayT -F—hOFIhHD -

@2 BEER

[DKoTHRIFT! FTELEH=EM L

B | 20164E12824A

15 | I R BRI EMER (R R ™)
i | AAERE

SME | 16 A

B i

W

T—02avZITETL. MEOEERTICHEKL. EREOLER
BHCRRIRE Lc=t L2 EH, £9. FELIHIRELICIE
NaicH, BEOMETZAOIIDEL0. MRELIDEAS LT
TSR [BORIEES!] [HEHEDOLD ] EBRADDORLICED
DD, BELHEHo T L ZRIT2ENT Y EFTHLID, B>
DWIDLT, FEBLLLIEFRED LA, RAIFEYILTWVT
o BEoTHNTCBEICIE. RECEMEIERNIBDTZ, To
ORI EICHIRATIE, BZEST, METORESPHDZRELE
DOSETT—HEIITFLRD-/2BET, BLWBVWDISFER] o7,

E-EimEYAN

[FHLEOBHGHBICRIRE S FELIZ, HNIBL/T—IC
o2 EIDIES QL] ]

ZmEIACE

[AEDLwDVD D oT] [RICRIZLTEbBED 5T [1
AEDRDLLDEHBEHNELTZ] [ZRIALIZDODEDE VLY

TLAR

(]3 ARHEEXILOBE(F—F7OF2—H%—)

[P—FELE DR

201742812H
Iz 2 IR SEAMT A - S
100A

FRIRIEEBERECTHEELI, ABELCLIE. SANLTHI DD, EbIC
BEAFAI>TOPREELTEDE o7, ZORN—IE1E TR, RBERLE
DRT =V EDDERTIUERN BENLELLTCORRBRELDIC, EF—
Taro@BbRRT, B2PTIE LALT— I —Ty oA [REF—H
FSHERBLADLEORBRBRT ] ELoFr—, BELEF L. TAAIC . 3> ~_F4
2avTHN DD F—TAANEB TCLIEVOIEFEDD, ERIEIFIN—T3
UD—BELTAIICENS, BEALT—F—2%D(>TWIS | ERUNITT,
SIER EREHE. LILEN. FHEX E)IT45. =K2. BOLRVLI IR,

HEREL.SMIAEE+IDFYY. HEA. REFAES

SIfERa A b

[(EMT) TAREDSERTEGWV] LE ST ADPMADERGEB(BVE

FGDDOEELIERFFEEHIIICLELTZ] (REFKRED)

Sh&EIAT

[Re LA EILIRRT—MIDWTCEEEHIKIENTET] [RIFHTIFTEL
B0 bERICAN o T I EZEE LG ZENRYRATIED EELELT]




06, 0 JUN-REER X K -BERHEHE g5 rEeseE
IOZAN—2 = % | RREEMEFE
& [ 1204

BES | HE : KE SWoAE+Ia Y

FRRIE. (7~ [BE0b<z] O“d<z” D, AJEEHERCONE LTS % T
L7z] EEFL. SAoRE+DITFvYIE. [790R0F,DEENZEVIBELE R
L3, HORDIETHENTEZAE LS| EBLT,

o5 | E  BEBE =RE. KLEH. 8FEE, BOKWIUR,
KEREH. FEA. RETKE

=R BARRE BRUOT IV o0E(LDBREE, BOBWIYIREKERBIEF1—

TANMEL 2 EmEEE. RILERFEHEORENEEoTc, [MABREL

W2BEERS DD T o1z [HiEIZ ST T. 770 M) —F—LDF ENART

Bt orz] BHEERERENICT B AAIC OEBICFH ML D o7c, BEEZ AR, [

LOWP—FORBOGIERIBIENTZ, ABESAD DR HELAILTWSG] &

I—)VEiEoTz,

SMmEIA

[EbLEHIST-TT, FEEBALRNTOLEWERDWNODBHDZDT, /Lo
DRIZEIZVWERWET | (IE/IRE). [EROEDEHIFEIF TR, o7

5 | 201744816
I B2 1= SEAfT AR

H
05 ALHRERRIC LS AMHTR =
= 150N

“REBAFHHEE". AL &R
[RAEFNBRCICEL T BRI [7
A7V EDFOHMEC RN ENRLS
Nnd]. =ZKicE [REGEZMISEEE
DHFTHREDo7). FEICE [VFLSD
RTEICTVENTRV/ A XX DR
Bl REFICE [ERETIFL. ROE
T E ZDEFHIAARE]. MAICE [FE
DBZICE>T. ERDHVHEEZDILED
DB KERBICE [7— ISR
HOWTCRIRERRZ LTWZENTES ],
SVIBEE+ITFYVICE [TNETIEGE
BIn28M. INHLIFEENICIKRET
AIRBENN] BEERENT R, AL
REHSNERH. e baiRiFriTon
ToERDH. AAICDIERZFEBOB VP EE
DMi%, RICBIFLOET2mEMBLTH T,

Sh&E A
[TEEEITEICOVWTR—25BWTH DR T ELWEBWELT:] (5018 / &/ IR E)

it o

s

SN O\ st &

w 0 O



wE e

DN O\ i &

~0 O

A B | 2017448230
06 FHREWRS (50D 2 15 | REREE- W
2% | 150A

EfMTE DM REE RICLIERGIEPLEMRTAL I —HESIR
IChT1zDEET 25N, S8, [—D2UEDDCUBED., ZNEh
DERDEHEDLIICRZTZ] £ AAICLEHEFTLTC,
YITBHRZEOEELNTHEOND, 100FEDB TSN
EZEMERNLOD, [EH - XL - —H2bTHEVRDIGSL] 1B
BLEROLy a e EAHTIE, [£H] F. RIEICESTH
ERBE LG EARLDTNEEOMEDRRTH 57 L58
H, RBICIE. HT7HCHLEESOEREREERIC. [£25]
BEZPT. [ - AL - —H»DTHEVRDIASL] . Ao
RIEEE ZIRELICDD— AL SNAEVRERIBEZIELT,

SMEIAH

[EDDERREBRYEZITVBIEELT U DT THELA,
BEARD [MEMR] 7EBVWEL] [SEIRBIZEI 5722
AMETESLWEI NI T — DA LTI EICEH T, &
EDEHEDEDDTWET—MIBRBZDH TR~

B B | 2017448298
= 5 | MRREME - BRE
%

@7 AEEENFRHIE
m#E | 45A

B0k 7P SAVES MY

HEEH T, ehsEs, 2195, thLafm
ELTHRICL. BWRITERLE, SBRNEUE
FKIDRARDBAGEKEFIC. EEZDATHS
TWRBETBD, USvIALTV, AR
&, FEBIBICHEEELTIR T DL 5400
REANDSIND [HEREEIE] LhoT,
KPR BRICITONIREHETDHEL. 2D
HHERPEEEL. M EIN/DE)INHLT,
“ERE OBTFHEAL. RFa—A2 IRt EN
Fa—TICBECATWKIERTH o7,

SmEIAH

(Mt aBETRRICHER LI, S5THo
I EEROFPT—ESBHLAII S/, bo
LD ERDATZW] (T IRE)



TR E B B | 201745830
@ :FE‘_"% R e 2 B | REBEHE ERE
[2=a—28RAXYTFUR] 200% | 50A

EREZRBR. M Bozz0A. 2=a—>%BKEL
TEELABEETHIMB PRI REEHEZL.
TyIRABDE LML T, LDFELH RO D IWE
BIRRE DB I 2 RNBEFM (B1R - x> TF>R)
iTo7z. FEE. BIERIROTE - M - XEZH
BL. KBELEFELEND, MUICIHRNAT [E] <
BEESNo LR az. [HE] P [BiE] ~EBITSHE.
IR ERDILITETWERAE - BFEfHus i,
Fix. 2EBPICE. MRBEREBOF2—T0%bIc
DR DFa—T Tz, e DBIcoBmunTS
B EBEORAIRI o720 TVE, FHEAVT
FUREBLTC, [E/ELTCOERDIE] ORKZMIZ
ICEEAEBLTO T,

SMEIA

(B9 ORGLEECEIEMTLETHRIMOTLZ] (19~245%/ BH/EE). [DHOVWMERBROICEEEICF o0, BEHRD
DN, BOBRBHILWELOERLT] (0% Bt/ IKR)

A 8 | 20174£586R
= 5 | BRREEME - BEART—Y
Zh0% | 150A

o
b3
i
)

09

R ERICE B SN ET KFa—TIL— LG ERICBBEE LN EESH 2 TIVN—7,

148~ NMRKXRBRESF X RILEH., =KE. =ZABF. BEREL
BARMERI LV HEBRADLDHDE5A, RiiE. NREDFIEBEL LS00
BEOHMEARTREIILEI LAV TGN, B= - L - (> RFL—2a> - Z5Th
REDRBED—2%5|EH LT,
15~ ZWESh X EBKER. SVI8E+23FyY
FTO/AY—RATATHRIEVOHEBADIE, BELHEORME. SHOKHFIC
DWC, FRHICEELTz, BATOREDBIENIZFRIFDNTRL, [FLL—7]
DEZITITRLVAZELEED T —T > IA— I DROHDEB NNV LTS, IN THE'

CUBE 2017

ZhEIAE

[MER28RtE. U—RSNBBEZADTEBDIEREED TV, ERXPER
Boh4, Xx2FLDBLEFETFERDDDOIESTANY METEAID BT,
ETHFTEBLVWERWET | [EMEBERIED 7D L TWTHRBEERDZDIZT >
720, BICIOLTRIBBBGARV D DB EELWTT L] [F—FT1AMDEBEER.
AEBEKEDI 12T, SRIGANNOLERELIZ, GHEHIEE [3XE] I
DR PTRND T, FBESERTELDIT— DAY D HZENNTT |

it o

e

PN O\ i 33

o1 0 O



i e

e

DN n AR

o~ 0 O

F—T4ANT—2ov 3y

PR [ERRICES51)

10

s | 20174€587H

5 | %R IR EAMAE - FEE
g | A

2% | 354

W F S D

\

JEDREEEFE - TESFERVEDEIEEDS [HiER]
DOFEBL. BHIMEDIOLHEMEARTHES>T. ZOFTE
CEWDIT—ovavT, MOIZLOBHRMEERRL. BADITAD
PAXEREZDEVDIRRDOHREICELA, REBRERR—IOHM
D ET [HGoTzbaFb00] [HMTELEL] BE. D
HWOWSEDREEET, Ko, EEFSHHLZEICTIDNED Eo

SMEIA

T, BRPELVEBOYRY HNOERTHES/E. REET
%5, BoFRIZA->TRAID LS., feziEunrch, FEIEEE
B, TAHLD, ERDOIFELAMAEEZES. Kgvao i
TDOAUNTSE, FODDELDENICODHESTAVRVEREST
LEDTH

[DAUDTBEENRE Loz (F) /FELDRERICELATW DN, ATWTELL o7z, EMICRERIC

fN2HEESEBHDALEITSVET (B)] TARICESZE, T2 [BOOLTHTOAUDLTAS] LLnday
TR o7z GR)] [SWEDBICAoTzERAICEDELTZ] (F)

RHAB[V O EEERER]

11

H B |20174£5813(0

= 5 | RBEEME-ZENA—I
HOE | REARS

Z&E | 113A

BEDBLF T OO, B ERTE2EEZBOMIC, fF&
DN —> EICEST- T, [20034F IAMASTEEER. Vo EFED
TEBRBTATTHEEND, 20126 EEE DD L1505E. TESDH
5204, BT IHAMP, 20174 AAIC2017 CEBR—BESE,
20224 VUL BEHRFOMBARN O, EKBOEREF WS, TILT
O—R#EYT7—, 2033F E&20Ry FOEZFHICRKS T 5EME.
ZEALDs Y5 EF -] LL00TEFETHK [V EBEEH] %885,
EMERERD [F>ro—3x7—by7—] T [BOMREAIDIHRIF—
RV, #RICTD] EVWOFLWREERE N EH AN,

ZmEIACE

FREVELHBL TRLTV—TICIEEZIZGVW—F T, KEIC—
DDAOTADFEEEZTWNCLI G LOLENIEY Y EF XS
FEOTOWE" T DB LTWED D 4R WEE 2 EHCD
BEIEDHEKDEBOLWERES| [RERELEEST. VYV
CEEOIRMKERDI ZENTE, [VEEEHR] HIEHEL
T—HHELDHD, PAOZ—ITHLIART. REXbYCAEE
L7 INDDBINELTVET |




. H B | 2017455208
ﬂ 2 HPREER 2 1B | IREEEE - E
[BFRIFEDLS ICEMICEHboTEH?] HOE | BRE BMETF | BEgT
Zh0% | 230A

Hd, #BEZEL. REDRMEASHICLoT, AEICEEE
HELTBRESEDHDHERET,

MEHEOD<R] Lid. AEDEHEEDLS ICRoTEH . AR
LTED. FEEDRBOTE/HDRIE] ERITH T, [Sott
FRICEEELSHINTVWSDIFNE, OLHDIEEEF. BITHMEL
HCEETHoTELL, ELBEFBHEAILHTWETRYL, BHDE
ELEDAEETVETLL DY, BAEDODVWTWEEZRLUIES
W EEEDD T,

BRI [EMER. BYATIVALSR(T, ALHEDETNS
oV, TN ETHENLTTHAEL, FTATRIZHNEALRIR
ICHME| EEMEERMRE PIERICH, Avt—T2BloT,

SMEIAC

[BAEIOHEEONIEFELERET. BTRIDILIZFICEED
INTF. ZOBHDBEREVIREFLESTEETVEET | [B
DDEEEFILEDFRODHNED, BICHBEREZEHBLTERE
LTHTIZWY]

X H & | 20174£5821H
ﬂ@ F=T4ANT =T avT 2 1B | RBREME VS
BOLEWIUA[P—FXFo/09—] # O | Bohuvwyx
ShnE | 10A

EROI=—0 LB CRBNCEHDIE
DZHT. FEBbIBIFTI/O9—T—
FOMFRICE[ERAENTLS T,
BARECIRBI E W\ o To k4 TSt &
BT oNSTLEFHEEE (MESH)
EfEoTiPad CREB GO I3
TR BR, RIS, BAR—IL-P T EEH.
DN ORVANCE= STiwA Y vkt v 1
TOUILEBEDFT [BEREE
B<SAA> ] [FIZRISLTEAN
5] BREFATTHINIENY %]
fELTW, 35, BEICLED]
EWSERONMIFEDO T, FEBI
LR>ENZENOEYICEY S DI
FiCENztnd, @B TEDLD“H

e e FEEIaA b SNFEIAX

MEYT—" T, = RS ikl —_—

?‘Eé\tb\aiﬁbb\;_v%;‘éb<ﬁ5%ﬁ fﬁ][/_joé:bfti?‘)_]@'j_7:/3‘y7po E_l-ﬁg'lf‘t% |—7BE|755\/7‘E(:\ {in)‘bb\&%O
BLEoNdbDICE>T, SRICEHDIEZITTY ] 72FE. ETHDIATZAT, BLh o7z

L7

it o

e

SN O\ st &

~ 0 O



wE e

DN O\ i &

o 0 O

F—FTAANT—O>ayT

14

WFENF [FLROET—I>av7 ]

H B | 2017458274 - 28A
= 5 | REREME - 25 2F
#E M| MAEMT

& | 10A

BAZEMEN—2LI2HREEOKRERET 47
Lza GEEE) 2RI LIGASERIC LB
BHE CRBIIEELRT v avS, £9. BARIKIC
KEANZY—LIRICLTIZHDIC, MEANTITLNT
ERITOY—LIRICHEZETHEOZEREES, KIZ,
D120 %, YLIYT3— AT THEREG—
DESIZENFIF TN RBOKIDTR.SDZEF DM,
THICZE-TCRH TR EHIFS (RROTz0), A
FHohdn. BKEEH,

ZONEE. HP KDL D BINEDEIIEBIRICIE.
BN IEELSEE LD HRLTZ, 2AE
ICiE, ZLZAOOEBBEBOREDICE>THRH S
ICREDBIEE DT RNy READRBEEBIT o7,

BRI X

[ EBiE. AIKOAEM, AAICOE., IKEDEZHhDE
RAHEERICRRDEREZFEWNTHIZNTT

.
A

SmEIACL

(MR AEE S0 L B Eo TOKEELBETIEAWEZS
DS WITEEE (JLRAFIZ)]

%

BiER—EBEES [ElOXRR]

18

H B | 201746838
2 5 | IRBREME-HE
2N | 300A

BB THOTOEMEDOERDREER
REETEEOEREEINICEVWDTHFEEDFRZIEL
DI5DNRIERETHHETF. IVAD/NN—YFUT1LLTH
ZENIZFEM T, I —ET AR GHLIHRREERERETZ. 5B
2EBTiE. [BBR—EPE] @ (THE MAUSOLEUM—KE
—) REXRBBLESH, HFEOHZPNENIC, REDLIE
EopiRsE, 2BHAECREONZIELEE ST, BIBEOR%E
BLIERMBIREBE ICfan, RISEEHERKR T H. BE.
BREICADN> T,

FEB. BBIE. Sa—CF7Lvay STHREAD [H]
DF TP EEAN, BAEDOE, ERE L. “HEZED
IR 125 72,

SREHD, —

ZmEIAVE

TRBODATOERFwHIEDLAV] [ZERROER
KRB HE T, BRI/ REST] [DLELVEROE
mbHVELTZH. ABEECEEZEVWTHI—EHTH
TmwWEBWEHLTZ]




F—T4AT—20 3y
ﬂ@ FEATLYDHICHEDLSS!]

H B | 201746848

= 5 | RBEEE-ER
AT | REA

Z%E | 70A

By ELTCALRER T 2HMIF O LA, [ AR
B DIMEICEDE TRELEITCESLINE, LB
BAOVOBARICEDE TEDEERICEELI, SiEEbLNE
GolBEZF->T, BBROLIZED(HD] & FHF1S
HOT—<%{5zd, So%<{. BEBMICEH>T. BLRA
WDLYERERD ST EbTcb, RERWL, TDIRL
T2DAABEDLEIOLT, PLIDHKEESAEEN DTS,
PR ILSHDRICE ST FauFavER. DT LV ER
EOEHRLITBEORBREDRLICHE ED o7z, “HRIE
T AEE, T av T OEMICEMBER TRLICA
MOREFKR ! BIRDERBHHPPNLE. RIEMHICHET
=TT,

SMEIAH

[FEHORREHKBEZOEERRSEIEHLAST
MOFELT] [EATHEZEWDIEZADEHST2TT] W
LALBG LD DNTIZDL D272 TY

ﬂ ‘7 %38k 3 CUBE TOUR

B B | 2017€48218.58198. 68108
= B | IRRIREMEE

BLFE | BPET

SiN%E | 304. 254. 354

BYFEE M50F2—TEKD L5, [BHEOD{Z] OEHKLT
FIEDBHEEBETWEELLD, BI—DDILBIETHS [F21—7] I2. 7—
TAANZEDEDEDICHRATZ DD REZH| LEBAE, ERMEHZITo
72. {Mimesis Insect Cube) (&, [CUBED HAZDLIICHR D, K.
RIEEOTHDANINLS T2, BERIEPICEEST BREW
ZTEERITOMNS CUBEICADIZA > TWBED | 7E. BRLAR T FEMN,
[FOBVWEIRREICE, EHFACERMEBRsE7T020F2—7
EEDT, FNENDLTOEELTEDN, DBNG (FRET21=0—)
FREREICAS/ZEEDLECICRZ. #Izh2AVWAERITIEDWVTLC]
ERGBHOERZELI., SINELLIFEMAICER S H TV,

SmEIACE

[RB75FTEBWNMER, 7—MIEEATOAIDBEILIZVIE
BOELE] QO /ZE/IKR), [EThBsbLoholc, PT—T4R
FSAEEREED EIFTOCEVWITTAIRERBLLL] GO/ &4
[ ZB5). [Zo%db, ZorBEEfkisnd e LEHEd] (501%/
Bt/ IER)

it o

e

PN O\ i 33

~O 0 O



wE e

DN O\ i &

—

Artists IN THE CUBE

18

| 2017868118
| I B 12 SE AT AR
| 70A

W 3p o

ok & R

=l

\

BB, SR EE, 14051k, BEFEEDENTE
{ER % 5h 123 “CUBE TOUR” 51T o7z, (BENT2EM (hyvLl))
BoLWIIRIE, [FATFOERBENLIDOERE2FU LR ST
WBH, ARIDACTFURICKT, STiE. BOTTHEEFDRL
HDEDL>TETCHEURZBLIICHoT2], (BRETHI=ZO—>)
FHE. RKBET>T—bD [HRICESTER] THIC LML
BREIc—D0ED T EICEZ TV, (THE MAUSOLEUM — K&
B—) REFE. [BRTEZHILVOIAT Va—F—idE. AL
ZRYCRBSNIZNATANT > DRAD] LfRF. FEVDET)
HARfiE. REONFEDD oD o THEAENTZEZ D%,
DV BTHE, [RIROEENEILNTET, NI T LT,
ZOVS B bbBEHLEDoT], (COWELS VX)) BEIF. [F

SmEIACE

DELICOLT, BRNEAEAZALLTZ. KdEEDESE-T,
ELW], {cranky wordy things) S/ 7BE+33FvVid. [Z
NENDARTEAIDH-7-DFTDFNE, TAAHBKEZLEST,
FE2EOMEANECRIEEVELI] EVWDIFEEBEDIXV NI, [£
NE—FO5NLWRE | L7, (EoiEon) =8, B4
DAVRIL—2a % HTRERL. [Fa—TDNMUDERTE
DBEDLo1D, EoEDF2—TDHENICREAENTZD, 3B DI
AKEKEDREDLENICEFLVAM DX 2—THH 72D D5,
SlE. ZARICERTEZEIRT. KDK->TWT, REQLDL

ICF¥a—T2H22ED0EHEHT (EDEFON) ],
EFNENDERD. AAICDREBRZTRINL. BELTW,

[FHEIANERTRFZL[TTh o7k TRV ESIDTRIETEE LT, WAALTERDH->TETHRWISMEZBIEEL7-] (30
R KE) . [SEAMEROEREICINONT, RT—2WEE, UTbwialELZ] B0/ B/ KR). 2EETTY,
ZBF7—FAZAPDERV, EXHAEEBVIZTHRO TEREERLILET. BIRIKODRURCBZEATEELZ] (3048 / B/ Z45)



i | 288h oL RR

ﬂ@ F—FAANT =T 29T B b E )
3 P ~fEh =5 | _K 2 LSS INE =

IKEEHE $ [DEMO DEPO TEZS ] %M | KEE -

5

BEOEMHAEFEREILD. HODIMKAREIICIEFH SN, £¥E f§
=

AT T DT ETEZTHORY AR IET 2R ELTTELE S, g
FNEMRTNICERTELL I sy TRERIC. B+ARD11E,LD g
N

16 THERIVEEL. BEED. EBKR - BREKRILZT—I>ay
TEAT ol KBEHEE. [[FEERBV] ELT. TEDZMACHEBKAL.
REIGK - EHERICRE TS, TV 0RRbH D, Fo. [F] &
LCTEZRFEIHILEDTED, NPED [2EDELELT] TEEZHR

FBIBRE, ToZBUDERRET, EBEZBCTESIBGNEBIE [
2HHBEREIN. SNBE. BEECHECBILABL. RIBEHTELS
BT EEEHRLT,

SMEIACE

[FEA—>>OaRYPEFDE TR o72]. [0 FFa—TX

JEEF2—TEECHIZTTNTEDLED o2 (hE). [HA8 =

DRETHEHLAC BLEEICTEELIZL., THEINTEVEND
SOLADARYICFIBLED] (hHE)

B B | 25ioLAR
2@ IDRYT—ooayT o 5| BEEEE
ShE | 7204

EnTh, ERTELOBAIEI—F—E 2l
D BMAICHER, “ZHRICHETERY"2EoT,
I EDF—RINT =2 Eolz, ERICIFRT VT4
FZHiphLrz,

ZhEIAE

[FEHTHELDZOA—F—EHDHT-WTT,
—fgiclcoLoELIZ] 3018/ &/ IKER)

—_,o —



TERESBR

it

[o] [=] [=] [] [o] [=] []

NO —

SHIBAYAMA Toyohisa {Nyokki 2017)

FEAEA (Mimesis Insect Cube)
MORI Sadahito {Mimesis Insect Cube)

HohWwv2{BHIT2EMHE (H9YLY))
Earless Mouth / Mouse (Shifting Self (Snail))

BRB/L (Missing matter)
MIYAHARA Takahiro {Missing matter)

RS (HANDS)
SATO Masaharu (HANDS)

=ARBF (Conduit CEE))
MIKI Yoko {Conduit)

FTHEE(GRETDa=a—>)
HIRANO Mami {Revive the unicorn)

o] ] =l [=] [=] [=] [=] [=]

i
% =8 FR29F4B158(L)»o6B11B(H)ET (50HM)
— =15 IRBREME
B EHE 37579
5
=
1
=
215
— AO
%2—”\5’:;33 North Entrance
H7x LRG>
Cafe and Restaurant
B a—7F— g@
| | Video Corner
EWFT
EARTE Information
Nz
Outdoor —— EEmAO
Main Entrance So—S7n RGIF
= I Studio
Museum
Z AR
Multi-Purpose Hall
BEREA4(BEXvIY-)
Gallery4
B KA {THE MAUSOLEUM —XKEZE—)
YASUNO Taro {THE MAUSOLEUM)
Sell#iH (Z2v* () 2017) MEHT (BEOHE)

MATSUMOTO Kazuko (Transparent dialogue)

R (W DER)
NAKAMURA Megu (The shape of sewing)

WIFTEE (E/I2DVT)
HORIKAWA Sunao (About an object)

K (DEMO DEPO 1> « ¥ - F2—TXJE)
MINASE Sho (DEMO DEPOT IN THE CUBE Branch)

AXREE(ZOERES V)
TANIMOTO Mari {Dance with this room)

o BE+33FvY {cranky wordy things)
Miruku Souko + The Coconuts {cranky wordy things)

=RE(EDIEON)

MIEDA Ai I’ m waiting for the time,
when that field is opened again.)



ol R | EERKES —om




F—T=>JLE=—

—HAHTRINNVIN—N

—RABIICEIIE. 4B140(£). IRREEMEICENTS— k¥R T—THyr  15:00-16:00
T LB —%BELT:, HRER. BEE. EMERF - RNES 16:00-17:00
EHZ 9150 A0S LTz, - THREA 17:00-18:30




PR E 5

il

AAIC2017DBEBNTH B [T G OT7— DB SRt | 0—BLLT B
NNFREEER. B ZESRICEARBTLTV. HE2LD o 1- 2R eI RICE
ML7ze BAIER30MR. 1,949 ADIRE - AFEAAAIC201 75 EE LT,

&4 EME
POTHR TR F2~3ME 0.8%
1.8% 0.7% 31% O\ F ’
&1 ERE
PR 13.0%
20.8%
e NHT
76.8% 83.1%

WEE PREAGEHICSNLRE, £/ RAELEBEICLLT I — MR/ BEH 13944

- 1‘“."',*';_ T

|

B B e R

- FADEMBEDAX—VEIFLGES
T ETHEAD o7z, UNFLEL)

c SETIEHBEROICD R %
Eo7DLTH, AMEhdH. &
IHAEBAVHI LD DEE, 5T,
CUBEZE T, EM~DEZF B
ZHOELTC, (FF3FELE)

(B[ ds] & [BD
TEZIZRIEITE| LVWOITEDK
MsaFATE, (FF2E4E)

it o

s

I 5 ] 53

oo —



B e

N ANV ISt

RSIVT4a7

AAIC2017DBIEBRITHS [F— ML AM DB R LRy FT—2D<D ]
D—RELT MIBELLEREEY R— 2RI TATeHHELT 1F
mEIERE. RESEEMBAL. ER220ADSHLT,
AAICHE T &I EMEEO Y R——ICEIRTDADL,

EEH
- ERITAHE

-HUIERED - FREA AT PNE BT L BEREORE - ER
BN KEBIEROORY MBI - FAA> T AT o7,

CRIGEE - FERNPREMR. EROBNEREBAICIT o7,
FREGRFEE - FREMTRFICESLF ELLOEFEEICR
TL. REBERERELEIT o7,

cI—02ay T/ 3D RV T =03y SO AR F U0 ay
TREDORWIIRT—0>ayTHRETE. IPFORELHENHICD
WCHR—ELTIZD BIMGREDEFGCR D3 xiT 072, EATITOMNIL,
HEANT—I a3y TR REI—0 a7 TR FELILLDAIEEH
BhL 7z,

RIVTATDFE

cEIE. BROFEVWETEIET, S0
LIcBEDEONR D -T2,

c HCDAICHEWELT, ERDOELEL
DEENTEELT, TREEFROF
ICE-TIEEERAFBRTLI,

- FIFORBEFERLRID, EELE
B bR EBHMET MR D o720,
HELEMTET,

- SEO TEMBETORI > TATICS
S TWIZEE LTz, dEDEXETMIC
BRFEOIGOOEIKADHDELT,
Lo, SERIVTAFDOIHZTSHL
T, SHICERDFESICRIOvESNELT,







pEE S E i

_\vﬁdl‘d [N IHI“ (UHI: 2017




Chapter

;Ip \ [:
=
-~

Data

—



| Em > W

S—H\N

N

BXTgoa—Jv

20144
5878 (7k) IFEREME—RSEEZESR NEESKE
108228 (7K) HICEEMNEZARI2/I-HODEFEER RE
20154
BRDOEEINEMEE=EZE S Art Award IN THE CUBE 2017 BEIEZEE SR E,
38~108 EMEE [BROESIEMR] EMRFRL. 3EIC1EBIES S [Art Award IN THE CUBE] &.
IFEIC2EBAET B [EEME] LT,
128228 (X) SBRDOEESEME Art Award IN THE CUBE ETEE & 5%3L
20164
38250 (%) ARV IBERR. AREIEHREK
ESDRb— — N DT TRIR TR % 3K - NS BA — —F
38278(A) BESE A —IARU [P— O LEFERERDOT - IRREIDIEEEF— P4 —F]

3331Arts Chiyoda (RR#BTRARX)

4B118(B) -7H8H(£)

fEmRERAIFIA

58280 (L) SN2 in 2 EE [EROHZS ] Minatomachi POTLUCK BUILDING (& & EMEX)
6A58(H) BASEE&RN—2in B [FF0d<x] MTRL KYOTO (GR&EFTH FRKX)

68198 (H) KB RF-HPRINIKE [7—FOHIERRE ROT| Ik 2R ESiEE

8A1B(R) IREES YILETIv/8> YEFHR—IV(KIEH)

8A31H(ZK) IREEERFER

10858GK) -12898(£) | RF>T17HEHE

11B3E (AR %) PRANYFI3DRYT—ooayT| IKBIREMEECHEDZRDOIKED)
118208 (H) PRAXNYIIIDRYT—o>avF| WTEREEE2IRY YT —EVFrII—Tyh)
12B178(4) TUARVE [7—FOFSHD | FE1#T—I>avTinsIUH

[bD, EDLSITRLTE b oT5?| (GBI T45E) TREHE-HREFL LI —
128248 (£) TUVARVE [7—rOFSDD | E2MT—o>avTinZ B RH

[DOTRFTIGTELCHEN L] B A4EE) IRBRBAMZEME




20174

18218 (%) RIVFATHHESR

2858 (8) PR4§>FF3D/§>U—7>aw7’J+
RBHRTXNF—EE(BMBRBH. REAIALRYyT12017)

28128(8) é;g;%%wr?—w;%u&%waj

2B18A(L) RIVFATHHESR

3H58(R) PRAXYPISDRYT=IZavT] o e e s _
INDBVEFREE(NPO-RIVTA7 - EEFBELFED SRR FR> 7z 2T 1/31)

3R6A(A) -9H(K) Fa1—TRE

3B10HA(£) -23H(A) TR - RRE

3H28H(X) REES IRBEEME
4B3R(R) REBFERFER
4B14E (%) F—F=2 7L E——[E(REX - NEX -TRR)
B D E E 3SR Art Award IN THE CUBE 2017 Bi%
4B158 (%) OJUN-HEEAXAE -FEEHERHEZFI/ORL—7
F—F4ArT—2 3y 7 [DEMO DEPO TEIZS | | (FEAM KA X h B L AR
4B16B(R) BhEREERICLOAMBETR
4A238(H) HENREFER [FHODZ]
4B298 (£-1%) P—TAAMNRTA—< VR MDA 25— 3> NEEIEI(AEER)
5838 (K- #t) F—FAANNRTr—< R [2=0—> A& (FHEX)
586B(L) FEh—7
587H(H) F—T4ANT—0 a7 [HgRICES5 || (B : PRE)
58138(L) F—TARNRT2—3 VR [V v EEREES | (HE: REF AR
58208 (%) HPREBEER [HAPRIEEDLD ICHEMICb TS/
5821H(R) F—T4ANT—02ayF [F—bxFo/05—] GEET: EORVTIR)
5A278(+) F—F4ANT =¥ ay T [TVAOET—o >3y 7| (GBER AAAFF)
5828H(R) F—T4 AT =022y F [TLROABT—27 > ay 7| (B AAFF)
6B38(L) BBIR—EREES [ =T DOFRE]
6B4A(H) F—T4ZbT—=202 3y [ROBICLYEDCBS | | (BT HFEAN)
Artists IN THE CUBE
6B1MBH)

B D EESEME Art Award IN THE CUBE 2017 Bi%

68138 (X) -178(£)

fEfh-F2—THE

8826A (L)

RIVFATE—F40T

LU |



Wi %

Em s W

SBEF ol A id. AAIC2017% 8D Eif7=, [KKPRT 2
12 KRR — FI DM AU F Ty XEVER LTz,

I
%
IN THE e
e -fu g =
| y : ‘l. ""“-
PR p—— : : L canepe: N f
2017H 40 1558 -+6 1 1160 ! ;
==
BESR2I—
=
N
1
1

EMTEESNEIR

EMER AR —5T—



T FY [T
Lri Aermnd] BN THE CLIRE

REZHERRY—

T
il 191 T (O LI
TR

TR

et

F—o ARV Ty

#
o5
=
a \l.l_'_'__.,-
?‘
e
4

e
fr(l'lll

[
T
s

RIVTATEEFIT>

wATEEW

EEEEDFEE
e A LR L TLES T

S

IEEL Y & TN

LLEET e I h )

Bl L | ]

e

R el LT i iri

il i

it

e i

e

| i TR
L
o N
B

o ie=
oo
S
LIER
)

- -

o st =2

T R gEm

Ry~ =

B#ELSr—IMRVEF5

[T T ]
EETS"Fi fali [uk | FTOH

LA LR L LT L : 4

- bOREY
HEEEAT

i

ot o
e

o 4
e i - g
o EEEREET e
—

vl il e —

b—sANU I FTY

@ Ef.'_":

-

i:".rl'-—
e W T 0N LR 33

P—oARVPFT

EWRET
" Py
=
K
BEOVT.02
PLESS I
Trb—=oA> b

ZyZ(Tanys,

LB JUTTrAIL)

T g~ W

B



Em s W

25

TLI—ovavTEEFIY

EXC@AT.maw

k7050

HBTOSLEEFTY

R
-+ H
= | B

it |+

+—::-;u—,a:
™
iy
. C
&
C- ]

h—2va—F5

.
.":.L F'T ,.1;.!.-.;,-.. RO -i.l ._::; i
[N THE 2017%4A1568 ~6A 1180
CURE 2017 o a——

AR BEANEESNEE II- !-Ih-lil'iﬂl uil

ElN
ART AWARD IN THE CUBE 2017
rH ARA SLARSIMRRARE IRE—RAPFOsp — _.....,.... ...-....' = F_“.T-. g
#I. e e - ="= AL S =..=_ 7 -_:- —
& i T = ok
& BEcESLEEE saam —
;‘: @TEWAHDIH'.IHE CUEE 2017 i _
‘—H!‘I’Hu--lﬂ“-l- e I--;-:-E E 1 '
b B - CE o BE e
FHLE = : —

ART AWARD
IN THE
CUBE 2017

MEILS

A OME 5 H R meeTas 108
Art Award IN TEE_EUBE 2017

LLL LLE SR
L LT 1T Pe—
EAiiE@eT

RIS [ Ammn |
]

mmmrmymeear
e —

2o i
L

e e —




WERBE7>T—F

1.5l 2. Fip

13 ~ 187%
19 ~ 24 7%
25 ~ 297%
301€

IR 93 A
I 75 A

50 %
601%

7otcste (N 95 A
3. BEFV 4.CUBEEIZCDWT

iR
16 A

PRTHR ——
61N

R ERE 1 AAIC2017 DK% (37,5794)
RBEHE RBRICT>Ir—ta—Fr—%%E, MACLZEREDOT>T—MAE,
[EEH0:1,1934

B M RC R

cABEDBERICOWTRHRIZI 1222 DB VEL L 72T,

it 129 A
I ¢0 A

I, 176 A
4018 I 193 A
I 149 A
I 124 A

5. REESERE
BESTANT
FLEB
209 A 26\
F£2~3MH
AN F1ERE
259 A

GRCERIDERDELA VNI DNE LTz, BELIFE. FODZIE, EBDEDICEZ
SHONFELI, T—EDDLEILDIVENDD DB TR TEHEDICHENTH

72W\WTY,

IRRT—()IE BHEVCD LSO DETADL, B EFOESoNFICEoTcERBVWET,
RGN B ERICH B R TR LET, F—2ERB oD Z(o,LTD A~ EB o

72D BRMEAMCLCENEE LTS,

HLOWIATORFERTHFLTOVELI, BENERSAIEHINDILDOKRE Do

TOCBLHLELT, AAD 27T,
BRI, BESIELSOKSL, FERA T DLEICFLIBOAELL,

T T = THEESTOGBRRDELIICR 2 E L7, THERAZIRZT2HDTL LD,

VT IENTIAYTADBNDNTOVEWEDICBNELT,

T s~ W

T — I\ N I R

—



| Em > W

F Ik (g

3=
=

—_

WEEFH

B D EE I E=MTF Art Award IN THE CUBE 2017 ;& & {4l

[%2]] EEAE. FE. ZOMEZ LOEEHHEDRE (&g @
Bi2EaE BEEME B=ER
MR L% Em=E

[ B +E Pz (REESHXtEERER) .

| EIES FEEERTLBE tEEB=
[ B3 17 4

mE== 24, [%E]

REBR | IRBRERXCBILALER

HEENR

[ |

m YA
|
Xm

< EE OMES
Ei

B2 (BREMXtRFLEBRM)
0%

N

OEEDFMICOVWTRET

R %7 C¥ER)
HE ES (AHEZWARAELR)
6%

___________________________

W77 =HIVT7ENAHF—

[#&2] EFINGRAD DM XEERE - B

BB W (R—s5— « TroRI—RF)

W7oy =T v —

il

[#&E] SEE - LREICBIIHRETRI AL
BA 8 ((K) XT47 - TP HRARKRIUFR)

EROEESEMS Art Award IN THE CUBE 21TEE4S EE4E

& K4, TR ES - E

PEN E % 2B E
N E% BEERBLE

i Bl % BB REEAE

o 25 %% R EATEERSHEE
=@ @ EROEEIEMEAEEEESEAE

2E tE B2 EEREHAELE

gl Bl s FEERR R
M fIA BRI B AL
HE W= EERRNASE
rm o # e E Y EREETHT ISR
T 2 A I B 3T R IR A
Z[F EF Art Award IN THE CUBE 2017 EIZESZER

snmiem | B PE ARSI ENERRE

R WE ST S AN E S EEE S
BiE B SRR S 2
wE B0 LA BENAESE
mE —% SRS EL SR
me Bt BEABAEABEEEATAE
1B & PR A AIE 2T IR4T R




HitE =2 It B2 12 AT AE F=
TR IKEEHRER
ZE(R+EIR) W e IxEBEHE R
NE =i MR AR ERITEEA
A R BRI ER/KATHTI—RE
- pneEgE @ I B IR IR E R R
KEF B AEPEEANREEHE M MEREEEER

BROEEIEMBEERZES TRE4HE
di R4 FRIE RS - E AR
ZER =B 2 I B R =AM AL R ERERA
BHHF T2 ER BRBRRERFFROREHES
AR RET REXFFR

Z&8(A+FIE)

P=ER. () E B EARIUFR

AAEMRRE. AHERMAFLERR

PESEIER

I B BB R AP HUR

TE Bz hEFRAFZHE. RREEMXLRHEE
fhfE &= B ORFRFHIR

B =EZ I B IR AT AR R

R AE 1 E A U B () B

Art Award IN THE CUBE 2017 EEER ZBE4LE
& i P 1 - AR R
£8 2R %9 FER
BEEE W IEB BAZMRS S, L5 ESMASRERE
A IEdk ES(REEY

ZE(A+FIE)

\

TEMBIS M ARSI AS (IAMAS) FR

RE XE PRI, I B AR R A GRS AR IFH B EAD
B BR FHER. KR RFHEFBHR

BB #&F LHEERMARFHIR

BHhE =E I B IR £ A =

Em >~ W

B I faf

feiiy
=

—



—_

TEZEER - 5T
Project supervisor * Comments

Art Award IN THE CUBE 2017 =#% 2T

£E BT (MIC017AEEELEEER)

FR274E. BBeOMERZIIRREREMBEHAESLIL
LD BEICEDLDZODELTHICREEOTIC2ERED
BEREIUL EF2ZEICGoT, ZNIEMBICROENT VLD
BEHAD D TRINEELRL, EEL2OREN. IA. F%
ICIMBEN G T NIEREEW, FH26ESR. EEEBERD
B BN EERIRBSN. INOEFTIRICHERATEA
HEAbMNr,

BRI, REHICHTOARWTREDH B EROFEIBE BT
BT T, LML HEHBEX TRGRETHIRE, ZL
RO RENERET (AL LG ERETINE
DD D, NI D,

FTRBERELTEDSLIGIEREEIF S o0 GITEICEIL
AL DHIRER T EH. T—YERITEH, INBIZDUL
TOFRBEEROEBRLUMD LRI A RO T
B ZEL(ERDLNT,

DO [BEOPLZ] EWDTF—TELADFa—TEfFH&
W22 DHIZ DIFDTEDRESNIZ, RIS AFFRIZBICES
THERICLOTHBOMNEEBERICTDICEEILIDLL
o DEIwE ol BEA. B AIFOYR—F(ALEIER),
EBE2OBREROSM - LR BEROEE/IT o FGEE.
F—otvyiay T—o>avFetc) RIVTATDHEE. F4,
INEDFRBOEM. FERIFENENIZTOVWTOIMEDLH DD
TIZITREREZRITSL . EEELHEY ROV TE
UTOFHTHRATILZZEZTITMNZTEEZUL,

BREEREBROHELDERZEEEETHD, LIcroT
R DOREBE TE RN T BEIMITE T AERTZENIOE
BELGOEEOFHMZ R T CHIWEBZBEIGANT, £T23E
T OFEFIRIZIT TRECEDFOEMR. FTFHBRHSAoTW
1ZIEDDEVDTIEHEWD, LW EZATERDO—EZ R,

FICHEY R—bTHDED. EDLICOERDBF I oD%

E 217 NCBLTRTZZh - FRAAHF—ELTR—/8—+T7
M -0k HEEBE RROEEICOVTEEMBRG
ICEEDOHINNIRIFFERT T4 T HBR LTz, BIER
1BRDNEERDPRESTIH AT ZDER(TIV—T)IZA
EEELLTE0BMEXIBTEIELLT,

BRI REICATFCROEELREZE T4 £
FEEHELAAC20200FHEELEICHOLHDI2O DI
WOFE ZLTBANDHKETH A, BN AERTLDZL
BERIDILVREROEREBODILETNIE. ZO3DH
ICBFETH B,

SEIF—REETIRADIGEERDDIGRAD NEEE
BU ZRBECAE. BEEEETREL, —RBETHE
EREROIY LT ATy F Ty b DVDICL->THE
NIz, EETREV, BENGD S TERDOENCRE VDD
DHoTDHLNEV, REEFELTVEELIIEIMEIZZ
LB d, EDRVWHEEEZGFLESEW,

BHO—BELTAZBEHEFICHER 7. LHE. KB
DI TREROBERB. EEESMOL—Iyar,
BERETITWIFEF TH o 7opS . REICIFBES ATz o LB
PLEENICERIIDNELD D, $7-. HHE. M. v bE
DIEREFEOFI B, K5, B, EMRIREBE OB RRH
ETELRIFERILIID. BBEHRZBTOEVSITE N
LTEBEW, LDEIR. RN F EERORULEEE W,

BANDILIR. REICOVWTIEED L ICEEG DD, A fE
SHOIE, HBTE. FIfF. SFE. T4 NTREER/EZIRICH
12oh RANDRTy T ELTRARDLEDMNMAATH D&
Bbnaz,






—

FATE  2017F12BFAT

fms BMOEESIZME Art Award IN THE CUBE RITEERFH
BPHF
HER

FTHAY BRASHBEBLKIZTa=r—3>X
MRRAEHET—FT4HI

FE FICEREDOEWGE .
BMOEESEMES Art Award IN THE CUBE RITEERFH
REFS. =AMt

EDJY Xy ERA R

F17 BROESSEMES Art Award IN THE CUBE ETEE R

AN
=~

il

O BEMDEE3EMER Art Award IN THE CUBE E1TZ%E
EMTEE BT EECET,

\

AE TR AL TEIET,
o AEBHOBESF2017F8B1RREDOHDTT,

)54 REFFEABOABRER

%% OKB xEsumn & D

» =

beyond
2020 I
FH2OERE XA
TACEWALEER
59 b Ta— LA

B

B



ART AWARD
IN THE #sone:zns
CUBE 2017



BR
Contents

004 ZTHWVWSD
Foreword

006 FAEMIE
General Information

BEA WP

Juries*Comments

009

010

012

013

014

015

0 JUN

0 JUN
+—RABREBFI(ELH)
OHI Chozaemon XI (Toshio)
=15 R—EB

TAKAHASHI Genichiro

He R

TANAKA Min

R AR

NAKAHARA Kodai

=y E5L

MIWA Masahiro

BHB—
WASHIDA Kiyokazu




BIE -RR
Chapter1 — Catalogue

019  1afk JiE
SATO Masaharu

023 %l 2™
SHIBAYAMA Toyohisa

027 BAREHE
TANIMOTO Mari

031 N H
NAKAMURA Megu

035 B EE
HIRANO Mami

039 I T4B
HORIKAWA Sunao

043 MK MF
MATSUMOTO Kazuko

047 Z=H =
MIEDA Ai

051 =KBF
MIKI Yoko

055 KI5
MINASE Sho

059 EBHohuwvIxR
Earless Mouth / Mouse
063 BRBIL
MIYAHARA Takahiro
067 ZNIAE+DIDFVY
mirukusouko (Milk Warehouse) + The Coconuts

071 FEA
MORI Sadahito

075 ZREF KEB
YASUNO Taro

BE - BT
Chapter2 —-Review

080 Fa—T 0P/ B HE

081 EROEHILOBVHT (ERXE

082 BEROPZ—IFBEETINV,/FNBA

083 BROasSHEprbREtGLEDEN/BEHBRE
BIE -8R

Chapter3 -Document

086 ZHEHILEEFITOILIE
089 fERZIE

091 BEISOIIL

102 RE<WE

104 F—T= L E=—
105 FREGEER

106 RIVTAT

BLE -ER

Chapter4 -Data

110
112
115
116

118

AT Ta—I
IR
kiBETVT—h
EEAH

TEZEE K- BT
Project supervisor * Comments




~OO

THnED

69[alfE o I R IR SE R R 2 RIHT L 3EEICLE BT 2 2 E MO BB AERELT [T
TOEE5SZERE Are Award IN THE CUBE 2017] Z2#IBf#EL7-E 25, 3)i7F A%
BADITRICTRIGN2E DPSBGHHL BFET,

ARIBIZIE TAADEISULEPEICE SR SN [AERK] 2300 oY, HiEo
PR ER 2 EDIE DB, Z LT [ELE )15 KEE ] L THELL L OREE %32 172
EDERRE AL, IRZ EZTMPNTOET . SO UL R IEOH AR AR [15
MOEE 5] OFi7- 2N EL T ULER OF 72RO —DERDBILEHRFLTS
NEJ,

BRI ARABOBBICEL. CRAWEE WG4, £ W KE2 G- 5k
IR T & EBIT, 20204 IS 2 [Art Award IN THE CUBE] 7' — @3 1
S5LWVWHDICEBZEZILDPLIH>TVET,

BIROE X 5ZEMES Art Award IN THE CUBE ETEZES
HERE HH OEE

WG Emo TR E AR [TETROEE 5ZM% Are Award IN THE CUBE 2017] 12,
337,579 NDTFIZTRIGWI2EE LIz, Fiz. BfE 2 KEL EES790Fb D ZIns %
W2 E D SEHHL EITET,

AREE A Dy ovzfD T, F2—7 (4.8m[E] X4.8m [BIT] X3.6m[FE]) %
HERO/NEHICRN T ROSNTT — < Z2HBICEB (FIE-BR) LTWizZ2ZHed
H25DTT,

E1E &SRR TR EIEN ISP EBICIERZHIEL | R IE WA ERUE
Lize ABEOEKICIE, SHOSSRDTWEREN T HEEBIT, IERIEOZEH L
OFENCBNRAZ VT EEWTT,

COBEOMTEEN/NSH—TED, PP TRIMELDEALFESELIIT, 2FEZFLT
HHRAFREL. [BROEE 5] OF -2 I0OREICRITEVDET,
BB ARORMBICHIZD, SHESHNIEBOEL TR TOERIC, EIRHEHL
EFEd,

BIROEE 5ZEMES Art Award IN THE CUBE ETEES
£2E +E#HZ



Foreword

I would like to thank all of the 37,000 people who have come to see this first hosting of the
‘Gifu Land of Clear Waters Art Festival Art Award IN THE CUBE 2017’ exhibition, a
new three-yearly exhibition which accepts entries from all across the country. I would also
like to extend my deepest appreciation to all who helped to make this exhibition successful.
In Gifu Prefecture we have been handed down a wealth of continued heritage, including
Hon Mino-washi paper, registered as UNESCO Intangible Cultural Heritage, the cutlery
of Seki, the porcelain of the Tono region, the Takayama, Furukawa & Ogaki festivals as
well as the cormorant fishing which has been performed for over a thousand years. Just like
these traditional cultures and crafts, I expect that this exhibition will become a new source
of cultural arts and further the appeal of the Gifu Land of Clear Waters.

I offer my deepest gratitude to everybody who has worked so hard to create and support
this exhibition, and also my most sincere wishes for the future success of the 2020 Art
Award IN THE CUBE which will build upon this exhibition.

Gifu Land of Clear Waters Art Festival Art Award IN THE CUBE 2017

Executive Committee

Hajime Furuta

Honorary Chairman

The ‘Gifu Land of Clear Waters Art Festival Art Award IN THE CUBE 2017°, which has
been held for the first time this year as a special exhibition open to general entries, has been
visited by 37,579 people. I am also sincerely thankful for the over 790 submissions we re-
ceived, a number which far exceeded expectations.

In this exhibition we ask participants to freely express a set theme, with no restrictions on
genre or age, imagining the 4.8m(w) x 4.8m(d) x 3.6m(h) cubic area as a manifestation of
limitless space.

In the first exhibition, 15 selected artists created works and exhibited them in the Museum
of Fine Art, Gifu. From here on, I wish them every success in their future efforts and
would be most happy if they would continue to help us promote Gifu’s artistic cultures.
Just as a small flow of water from Gifu eventually merges into a great river and flows into
the sea, we will continue to develop the appeal and efforts of the Land of Clear Waters,
conveying them to both Japan and the world at large.

Finally, I offer everybody who has supported us and cooperated in the hosting of this ex-

hibition my profound gratitude.

Gifu Land of Clear Waters Art Festival Art Award IN THE CUBE 2017

Executive Committee

Akiyuki Tsuchiya

Chairman
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Theme for the
1st installment

Conditions

Purpose

Exhibition period

Venue

Hosts

General Information
Gifu Land of Clear Waters Art Festival, Art Award IN THE CUBE 2017

“Whereabouts of the Body”

With the advancement and popularization of computer technology, the development of
contemporary society has become increasingly complex. Contemporary art as a mirror
of society has abolished conventional frameworks in terms of concepts, materials, styles
and other aspects, and is therefore getting more and more complex and diverse as well.
Art is supposed to explore all kinds of possibilities, whereas it seems today that the hu-
man subjects behind it are being left behind due to the speed and breadth of its expan-
sion, and that diversification has become the actual purpose of art.

Understanding a work of art to be a crystallization of human life, our intention is to focus
on the very "body” (in a physical and spiritual sense) that is a human being, and explore
what can be found or created within it through a reconsideration of contemporary society
at large from the viewpoint of art. The “Art Award IN THE CUBE 2017” provides a cuboid
space as a setting to expose crystallizations of such power and passion in the form of

various artworks.

Submitted works must be displayable in a cuboid space measuring 4.8m (w) x 4.8m (d)

x 3.6m (h) .

- To discover and nurture new talent.
- To train people related to art and to create a network.

- To offer opportunities for appreciation of new forms of art.

April 15 - June 11,2017 (58 days including days on which the museum is closed)

The Museum of Fine Arts, Gifu (4-1-22 Usa, Gifu City)

Art Award IN THE CUBE Executive Committee, Gifu Prefecture
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painter, professor at Tokyo University of the Arts

1IBADIERER TES1ZE, BRESFHOMESNTVERMLELIAESEID. HDWIEEN
LHEBRLEFIT-WTDSHDEDFEED LN MVICTE> TWZEDICTED, B, B AX—YDFIC
BZEVERAEEZDEEBL TV -STELWEBEWET,

When | saw the works created by the 15 applicants, | found that there was a quiet battle
between the artists those who struggled to find out how to deal with the conditions of the
limited space in the exhibition and those who stepped over such conditions easily. | hope

they will more deeply understand and manipulate the unruly freedom of places, spaces

and images.
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OHI Chozaemon Xl (Toshio)

artist, ceramic artist, guest professor at Rochester Institute of Technology and Kanazawa
University

Fa—T MDA T O REBESEONT, KEFEIZADIKESHENT Y ZERULH
FTWa, EME BAHERICYDRICESRHDEY —IVELTWD, BEEBEEF. AL EE
MEBELLTCEI-BARADEATHEIREFICEMEDLTLIIANDEETHH D, IFHSEH T2,

The process of this selection made me rethink a cubicle and the concept of art. The work
that won the Grand Prize asks the audience what a human brain is and what body bal-
ance is. The artists used materials commonly present in modern society as their tools.
The work to which the Ohi Chozaemon XI Prize was awarded is a warning to people who
sometimes waste trees, which are the blessings of nature and have been necessities for

human beings since ancient times. This approach impressed me.
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TAKAHASHI Genichiro

novelist, literary scholar, professor at Meiji Gakuin University

EHADELVWRREERL o7, —REBBOREZ R THFLTW DD, EIEICHE->TAHSBE
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L7z RBICEBOLOWAREEREEZEZE TS THRELTWS,

The final selection was enjoyable but painful. Some works lost the attractiveness that they
had when they were still in their planning stage and that had raised my expectations in the
first selection. However, when presented as final works, they were not interesting anymore
and were just boring pieces of work. On the other hand, there were pieces that | found not
so convincing in the first selection, but thought were overwhelmingly impressive when |
saw them in the form of finished works. I’'m very satisfied that we were able to select the

most wonderful piece of work for the Grand Prize.
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TANAKA Min

dancer

DG THERICASEIZE DNEDN. BERZHEDIIED. DD 2 THLIMEERV, A, Fa—
TORGUMEDH T DBED ZFENESRISLTE o7z, 717 LA ZZDMEREDIRHL
1285 Bol,

It is not necessary to make an audience understand the pain of an artist who creates a
work of art and faces and feels it with his/her body. But, surreal parts of my body did
definitely react to the atmosphere of the cubes. | realized at that moment that the value

of a work of art lies in its “real-time” freshness.
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NAKAHARA Kodai
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FEAIZR. MR/ FEH LM AFHR

sculptor, artist, professor at Kyoto City University of Arts

FRE. RCGHBCGHEYONT BEEZAOTREZED MELZRLUEAEZEZEIE TV

My expectations were betrayed for better or worse. | selected the winner of the Grand

Prize based on expectations for the future and selected the winner of the Nakahara Ko-

dai Prize out of respect for the artist.
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72 NEBHIDEERIIHLIZFED EFTHATTWER ST
TIUEBFELI Do Te DT, ZOERICIEMBLTUVS,
ZO—5T. AEODIERHKRERDIERICOVWTED EiIFLS &
TENBRDHDE Sy aLENLED -T2 ZERFRIBLTVWS,
RGICAIPWEIMBHIDAN — M7 Ta—FLEIET
525D MRILITEIEDUT YT 4T DO0HIETEHDEE,
WSO EBRROVABR DD o7,
—REBOERICOVTHBSZMNTICEILTNIE A
DHLESTLESTZEVWD DO RBERRET, RERICIE
OBRENRBIZELSNT, BHRIICIND D0 EED
DICHNEGFTAT I FVTADREDFENDERELEST
B EEAFFLTUW S,

[D<ZDIEL] ~DEEFF

WEDIODT IV =2 T hb FEED—REBEZRKT
SEIORTOTHRECORT HBERALBELTIT/IHH
WAL, BRI OB L LDICREBDDOBSICMOINEN G
EENEBRENNENTZFHNDLIZEIICBREALLER
THERLELT., BRENAKTLI,
FAICESTOREREDRBDOF—T—RiF R0 <z ]
Tl DIDLFHLCERETOZDKL]. I P LKRE
LS ZIEOCZDIADHRF] TF, ERD LA DR
DI-DIE, BROKBIC [FNEM-TLESTVED BT
(B> TWB DT LI oTe73) ERFRSAD DRI Z <o
LIEFENTCRECL., (FOBME T [RADOILEEE XTI
LW TREL [BHBRI-DEZHAEETZWV] EB->TWZDT,
TH [ BEIZDEZHDIEET-WV] BATLITE. S TH,)
FEARIGLTLED BRA— D7 HOELT, i T84
DRIST. FDEREEIFFANZOLIESCAMLELT,
ZORREAANBELSE TOIZERLT,
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MIWA Masahiro

composer, president of Institute of Advanced Media Arts and Sciences [IAMAS]

TaOR—YPWIEF TEALE—REBDOHNR I D, BEUEDERICEo TV DHER LR ST:

LB, REE— DT RDZIEFETHHE LD oI BBREEICESTHIF I ATV T R
DRDHINHR DV HIHETZERD,

The final decision was made based on to what extent each work exceeded our expecta-

tions from when the proposal submitted for the first selection. While it was very difficult

for us to narrow down the winner of the Grand Prize to one finalist, | think the juries were

able to reach a satisfactory result through exciting discussion.

KED [=MMT] ZREDOBERI DLV MLDID

(B0 EGHALIZT 5> DD EHI BT HEIENT, LAHL
FTRCTEHELSERWISEENGD ST FRET T b o
2] EVSDHE—REBEHKRI-SDORIBTHZ, L5
CCNIFMBOEEESREKICSI, Lo L, BEEZKZITHIR
COBRBIEEDLLRV, BENT-T IR L ICHEFL
cbDERETNDEDH B DFHEL LA o 72T B
ZDOFREBY > TNBDD, FEUSELTIE, ThpbE
WSNBERZD [E| R [bDP TS| EVWSTELD ZN5
DIRED [EAMT] ZBADOBEERT SV MELRDIHDLD
HPHBRARDEOELRD THD, 2FD 1Z<D [FFf] LIEE
D/ RHEAHETEIETERBL, £ TR &
HMORZEOHILMRICR>TEDHFLOEY MELHL.
EIEEICHEERV, SETIEM] AABICESTHOTH
ZDBEVHDIZ oI ELTH, ATHEED e e S IRDT-Z
DRI, 2D BB ZITHNFL T EDMIETRLTEBPLRZ
ETRBVDELD,

QRBEBT

ROz YDIE]

KE D [cranky wordy things] . EEEED [BET 5
EHR(HEYLY) ] b ENEND SEDT—<THS [F1]
IERLTC. ELOTRREE TDRAATLERIE o7, £E55
DIEGBDLIZT [HDHEIC] DD THD, Lvd [F8b1E
Biod | SKCRNET SO D2EBHDTHZ LV DH I
BRTHD, AFRIC. IIZENTZITDOZET, TNIZERERE
BMAD] RSB EIENTEDEVNDIDIE, (FIZEST
DFERTHH T,

WERICEVNTENIE, A[KRZAHDD[EDELITHD.
FEUS PR EVHFEZRVWHSEIDOD RLTZ
NEIEEMAMTNARFEZ RO LI D TIEGW, GLAIERXT
EDEZRD. ZU—>BCUBEDHRTRE/Z. HELLIZT S/
AY—IcLB [ROT | RBREDTH D, ZL T TNIZDH
ERT o> DB TIEBGROTELD o7 MERMHOH
ICEDNIAERD N EDTHD MR ZEEDT—T 1 AD

5D, ZOEMBNDIGEIZo72EEBD,
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WASHIDA Kiyokazu
philosopher, president of Kyoto City University of Arts

BHEDFERREZREDDD IRROBMERIRNEREHIT 2D BEADIZDLDICREIDEDFEHD

(MNi&E, %’%&ﬂi:/\/@&:béb\ﬁ%ﬁb‘&%BTC&JT%\L\iLTCO BIRIFZIEAES FVREND
FEH/BICHEENTVT, ZNDEICBICOLOHWVTUWELT,

The works included one that explored the abyss of the body, one that fought against the

modern-day status of the body, and one that has lost respect for the body (?) . These

works reminded me that the body has such dark aspects. The body is intensely inter-

twined with society. In their works, there were so many issues thronging with each other,

positively and negatively.

TRBEHBT

BREHDLEVWDIZE, BRTHILEVWIZLEDHER. U
DD DL LIRADEDEERIBELEEZACLIR
R

800 FEDIERT TV DEREIF. —2—D  XEHLD. T
2Ty FH b AL DD EBEHELETNERS L
DT FIRDBCASCAREEVTREFKLEZITLI, STH
ICINTETDRDIER T I ERBE HHINDEND EEIR
BAEEHLEIDD. HENICELNLLTLIEBEWA IEES R
WHDA D, FIRTEANBILTHI>THERICIDZM
DOHFICEZTB T EEALRBRBELIRET 200, BEbOHR
WEILHDET, hBEFEIEICEZFTLI, (BEDPZ)
%Z. 3 LERREE BOTHETRY I RIVICIRZ LD LS 21EqR
BED ST EIICBVETH, EXbNIcF1—TOEEHED
HDE, LRATHECDDDREVWRED BARZVLIEEE
BRELLC AABAEEEICRRIDERDboLDHIOER
BRLTWELT,

BREHDEVNITE BRTHELEWIZLDHRE. 2DUD
DGR LRADZDEE, REEFEZEZAATLEILD
BREMDERELT RIc—2EBEDDWTLSE BDBDRIL
TR HDVESbob HEVNEEp o EBFNTEELT
LEWEDIR. ZDWDE 4o EERKDDIWNEEDZEMICH.
ZOHEDRETHRZIDZDE I LAICLTUVET,

BTz O o4

[E2] WS RRZBEVWSTE BZ23E05TE H
SEVITE, DEDFEIDN, BEONTVBEVNITE, £
DERKT HEREZSHELEVDIEMTTETWETY, 712IFE. 7
DEMTHLEERDI DT D ELL. bI-LIzHIEMEE
hoo BIRIEDILIZBICES>TRVHTHHNET,
HFRIZEILTIALSITHEDH FNEbIzLIzbid,
BRI TEELEL LD EOTEA, ZIICEDELAME
HOBECELHELTOET, HRELLEEI NS BETLD
. ENEFNICHBDORR T HERDOS %, 2L TZDH<Z
ERMLELELTVET, BIENICERENI/EMAb. WEL
LCOBRBRICHBICRAEHOIDD. EONDHHRRERZHED
TF2bD. BEDREE. WOLDOHEE MDESHDE
DEfEIRDD D, FHEHAHIL T VSIS OFIEE RS
b L BROEEINRERBITEHDIEDDTT,
F—hElF BEEWD HRDZOAMICHERAENDIL
LLBOESIBDD, ENHIDLIICEZFICHZIHNED
RIEFELLARLRIZEBVELT,
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Title

HANDS

HANDS

Artist

TETE YRS

SATO Masaharu

ADFeEoTHFALBREBIET L FOPTET b —ALTT A= a> DR
EITDMGIER, ERICESTRL—REF T GRE B OHIZEDIAGITR ] WAL
BOEEIZ, T YINBEBEIET 5K/ FICEoTEAHINTUVET,

A video work mixing actual footage of people using their hands to make a connec-
tion with the world, and animation tracing the hands alone. For the artist, tracing is

the act of taking the subject “inside oneself.” The vast number of pictures have been

created by the artist using both digital devices and his own body through his hands.
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SATO Masaharu

1973 R BAETN, TIMEHL A

Born in Oita Prefecture in 1973,/ Based in Ibaraki Prefecture

RREMARFZEMPEHEFRZE RRBIMAFAFRELTRZET.
2000—2010%F. RAY DT 1y V KT,

2009/City_net Asia 2009 (ZIW—T) | VI THILEMEE/ VI

2012/ 15T X T4 7 =AM75% / E SLHTSEATEE / B

2013/ FA> A= (AR) /BEHRI2— 7L/ )IIE

2014/ BE /A 700 ERJIEMBILG / BER

2016/ REBTUAR) /REME/RR

Artist's Comment

[REDEIDTH S DRFERELELTRBSINTREL DD, RBERDBIDOY vvF—
BIEFREDEEAR—RZFAITIRE RBERLEVOFHEI 0 LILIcbo L
AREGRFCRER T DTV TELL,, REBRRIVT RIVTATDH 2,
ERICTTILTLoNDEFR—PE LTV EBWET |
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Z—ay¥(MMAK)2017

Nyokki 2017

Artist

b =221
E 20
SHIBAYAMA Toyohisa

ZOWICFEHETZINTOHIDIE, BEIIELCEICEBIEDLIET, ZOERICEIZ—B%.
ROBBM o1 B E RIS T ZETRIR, [BREIE BT E-THIHTHEDIID]
EVDOERDT D EMICEELIERTT,

Everything in this world is constantly changing. The infinitely expanding moment is
expressed by reflecting structures created in laminated wood in mirrors. This work

creates a space bringing to fruition the artist’s theme that “the body is something

that only comes into being along with the spirit.”
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SHIBAYAMA Toyohisa

1955 F B EAFN, IKEEMS,
Born in Gifu Prefecture in 1955,/ Based in Gifu Prefecture

HEFEMRSERAREMET . W2 RE B, (LN B LT)IC1985F 055 . [
LLBEELNBR] (B ETIC201MEL LS,

1978/ #12EAAERREMRE / BB RIDANEMAEE / R

2002/ BZZIN 2002/ / IR B R EMERRF v 51U —

2015/ MELDEELN LR/ IRBRE L

2016/ B76BEM AR / HTAE / REEBEMER

Artist's Comment

[F2—T D70 DFIEEBL. ZREDIEZ S ERRDOEHEFINEELRIRELG ST,
SEBEOFMEDHRBPONICHE-TET, KEERNDIERLEDR R ENMEBHRE
LEDBDBONTET, $c. (T EBERTO)IBRGLEICTHELLTVW/EE H
TDHLIEB DR F H Mo TN KT EDTET
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Title

ZDEEET VR

Dance with this room

Artist

A 5

TANIMOTO Mari

ML THEED, ZOAWIBICERKRICIEIT D2, DHILOWESHREAIETIROENE
EBAEEICTITALIERABOER FHL. T E3¥ET, TEROITRTHE
BTYVRADMBD IO LR D FRICHLTWEET,

The artist creates shapes out of clay, then throws them against the wall or floor
while still soft. Working in search of a comfortable bodily sensation and acting so as
to render another action meaningless both destroy the intentions of the artist her-

self and change the environment. The entire space becomes filled with the anticipa-

tion of change, as if it were the trajectory of a dance.

ot —

S|

NN IS o

H Dt

~NN O



—in BRI

N ORI -VRANK

K o) B




—in BRI

MO RIM-VRANK

K o) B




ot —

=)

NV OIS o

I BH O

o wo

"R HE
TANIMOTO Mari

1986F EEREFN, RRAMA,
Born in Hyogo Prefecture in 1986 /" Based in Tokyo

AP LA M RS EM S EBEM AR L FHZE,
FHHILEMAF R REMARBELNERET
2011/%-0-EE / ERHEME/ ZHMEZET

2013/ FEBHICIRDITUR—/IR—K—L/N—FT4— | BEF—ELy P d— /| EfE
2014/Under 35 TAAEM {EE] /BankART studio NYK/#HZ)1]

2015/ 5D/ /< [ aA—RILINEE / KR

2016/ ZHOF12ODETEZLTOR /SN L Ton 5 [ AP

Artist's Comment

M RO LEFENN-T—o> 3y T ELicn - BTERIEZ LT W] EBLEETIL.
RyFrIEIFELI, IRRERRABZEMBETOT—r>ay T TR FHED
RI—=3F T HNLDWRT— (TN T Z BT dIEo A EBVELT]
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EVDER

The shape of sewing

Artist

P

NAKAMURA Megu

R TS THF 21— T ERMTOERGHEE O Fa—TOBLEVNEDLEET, 2592
ETHEINBGRED L. VB, LEADLS T ROEHDRERR. BITRIVEITEL,
RZTW3HDaBLT BHONILEICHD [RIE] BB EFURILES,

The artist has sewn paper together to make a gigantic paper bag with the same di-
mensions as the cube, then sewn this onto its walls. The resulting uncertain shapes,
stitches, light passing through from above, and threads, as well as the sense of the

movement of the needle and the actual act of sewing all blend together so that what

is seen evokes “memories” and “experiences” a little in advance of the body.

ot —

S|

o O < we

8
)
b

—









ot —

=)

~wo

SR
NAKAMURA Megu

1985 F REPIT £ E AL, FEBITHLA,
Born in Kyoto Prefecture in 1985 / Based in Kyoto Prefecture

RN EMAFRZRENARBELNERIET

2011/ EECTHRBERAFE201ME/ ARHBE /EEMRAEMNE /LS
2012/ 8> U—(ERE) /F+35U—SUZUKI/ FEB

2014/Art Court Frontier 2014 #12/ 7—hF3—FF v 51—/ KR

2014/AMI AMI - ~ R ALy hR=R—ZiRT~ (ER) /ERIKO B2/ INE
2015/ 7—bOWMEEMRE I EHTHFAIEHEME/ SR

2017/ DWDOWDELD | F—bZ_R—RHEL/ 5B

Artist’'s Comment

MAARICIRI o 7eZEEAERBIEEAET T T THLD ELIAND TDRAL TH o2,
BERPEMOF O BEIMMTENERIMEANER] € SESHICOAVTOE,
ERELTRHILY 2 HEE SRRSO TOETL,

Fo. INET— A TABRDOESREFHIELTWND DO TZATROVEHL VIR
ICGo1-DIFEETHY FHLOWFKR TH o]
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mETZ1a=-a0—>
Revive the unicorn

Artist

TE HE

HIRANO Mami

AL DERICEE R THEICbZIEREEY E ERICHIRS T E T, B - 5508 &
EBrEE,-H DD FIc B2 %) MRERIRSE. MESORHBTHE1=a—>IC
EpEREAALET, FNERSTERFL - LEEFRE ST IRE THHLDTT,

This work brings to life an imaginary animal from where it had been laid to rest as a
corpse in the human mind. Creating the forms of its skeleton, internal organs, mus-
cles, skin, and other body parts, pumping air into its lungs, and giving circulation to

its blood, it breathes life into the unicorn - the symbol of purity. This also serves as a

moment to revive our lost dreams, hopes, and imaginings.
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HIRANO Mami

1989F IR B EAE N, RFAB(2017FLBET). KBRS,
Born in Gifu Prefecture in 1989. Based in Tokyo (by April 2017) ,Gifu Prefecture.

L EEERRFERFBERFRERT (> a—2%,

RRBIAZ K Z R EMAREHE LRE LG BMRIRELET .

2014/ b=Fa—T> 5 =05 — )L RE2014 N ERIESE | R PR EMER
2015/REN-CON ART PROJECT —E X327 —b— / L HED=MAEL> & —
2015/ KA EBMBER2015/ A HEMRFvIU—KH

Artist's Comment

[MERELTOBES D, BHDBEIRLTVNDDDELNTEDNMBIZWDD DD DD
FIDBBEGEDDEEZDEoDNT /I EN—BREGIETLI, F/2. <D
BERLoTHIET LR D HREREDZRDORIC. BO DIERD EAR
O EFLTORELDOEEZDIENTELLTS,
ZOAVRTEF1—TEVIBRFED —FBORFHELTELNTVEI L, TE
GAERSBDIERICE S TRELFHIELEBVET
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E/ICDOVWT

About an object

Artist

RS

HORIKAWA Sunao

EBICBDRNICHDE/EFDAA—JIFBALBRDTLEIN? BREHDTEEL. SEHL
LE/DEREMEDI ICH SR ITERNATEERLZEL, BELEBOHD HADIE
REEHSETIRRLET,

Are actual objects in front of us and their images really the same? This work pres-
ents the artist’s skepticism of the concepts of understanding and sharing by means

of experimental two-dimensional works depicting the transformation of words into

objects in the form of plans, through observation and analysis.

ot —

S|

O WO



y
/

—in BRI




B - KX

| Tl
| o
| |
/._,f i . | |
| | | _,
|
: \ / =
/ p &
= ; J“ = "”

it 8 .

_ﬁ_...n- A Pl A \__..n.\; uu.h“_ e
T A : |
(5

f (
= N . g
3 % oy
e S % ]
N J : |J il -~
b
PR A | _.




ot —

=)

N B~O

JE) 3748
HORIKAWA Sunao

1986 F RIRIFAE TN, KIRFHLR

Born in Osaka Prefecture in 1986 / Based in Osaka prefecture

J—R—AZFVEMRFEF. RN IEMAZEMAEEHEEELCHE 2 FE T,
FR27FER—SEMREYFEMHERLLT=2—3— 7B,
2012/VOCAE—#T LW FEEDERT-H2012/ EF OAREMEE / R

2013/ 2UFVAL87 4 (ER) /KFE=MERAEMF v —89%= /K

2015/ BBEECTYF—12015 BEE /B BRI SEATEE

2015/ B E4T 2 SEEING AND PRACTICING (fBE) / RBRIFILIT 2 5 &b =i Al:E&
+>%—Room2/ KR

Artist's Comment

[FRESUHCTo/lcY—2o>ayTaBlL. AFEDLIICE/ 2 R TGREELTL
SHERNVELIC, T—ovayTHRE. FHICHBPZROEEIC. FHEBFRE
EDDRTERODEVSTERIRICEDLIICENTVDID N EHEEDZITL, &
THRWEBEEZIRILUECIENTEELTZ, ETHRILDFER D TED BFECIER T
BI-OT ELEEDENTVRNBHADENZNTT A FIEBETHERTH
S LR BIROAD =KL % FEZERICL TV DWW ERE W7
BHHLTHENET
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B D3I EE

Transparent dialogue

Artist

& MF

MATSUMOTO Kazuko

TLRAFGFREBVWT BRCHEEI O ELR T (HEITEOMA CREREHEET,
ERORENERESVILIOBAEE M ERICE>THELOHBRREDOLILDHD, HEl
FEEBLT BARPRR. ZHEORRICOVWTSHN LM ZIRIET,

Using the fresco technique, this work depicts fragments and hints of elusive mem-
ories influenced by different eras and society. Scenes like the sublimation of the
vestiges of awareness are for the artist like sensations shared with others. She uses

this classical technique to explore the contemporary possibilities of the body, mem-

ories and spatial expression.
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MATSUMOTO Kazuko

1988F RIRIFAE TN, FEBFHLA

Born in Osaka Prefecture in 1988,/ Based in Kyoto Prefecture

FARTH L EM AR AP R MR RME LR R E R EEE T .

2016555 F 5UHA/INER (FUER) THIEBIE,

2015/2015RE / REEBE (BB E)RE / AR m EMTEE / 5L

2016/ B RO\E (AR ) /MATSUO MEGUMI+VOICE GALLERY pfs/w/ 5B

2017/ TEBIT HT808E R E — Kyoto Art for Tomorrow — / EiE#EH B E / &L i8
VDR | HUHD

Artist's Comment

(T7L2OCEEIERANEAIEEL BDDTIE] EFES>TOCHFDAEZ ST DT,
I TOKEED DEELT, £S5 R RB/ASRIVDFEE R A TRGLTL
FIERIEH DD, SHIEHREOICHEILCEEETEOTERLETDZIDHRLDLD
LNGWERWELTS,

EEOHLEBIGERRITbEhbEcER ATV TA 7 REMROHL4EEHR
BDHABIHICFIEoTHoo/cIETTRR LIS, INHDHoEREHIHT
HEZLTWCTedIcd, SETOEAGFOEEZ —DHIE—FICholc LREL
TWET]



O<)mm}zc<— @)

Title
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I’m waiting for the time, when that field is opened again.

Artist

= B

MIEDA Ai

BEOEIENBSILRBLEEZDEALEBIARIL—ar U —X, mAARKE KLU,
WAL MEERCADREOZEBIERILTELLRAZ FOFR(F2—7)Ic—KH
el BREMOMINERBEHOTOEEE DT,

This installation series explores the environment in which the artist grew up, and
how it has changed. The artist has temporarily placed logs used to grow shiitake
mushrooms, which have been in short supply since the Great East Japan Earth-

quake, in a box (the CUBE) to spread awareness outside the exhibition space of the

changes faced by mushroom growers and their environment since the quake.
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[p048-p049] photo: Kaori Yoshihara



SITCI

SVmOm

7
Z‘i

= b

e '
T T T R




ot —

| =HE

SOmOm

il

o o010

=K E
MIEDA Ai

19NFEHFEREIN, BER FHFILA,

Born in Saitama Prefecture in 1991 / Based in Saitama and Kyoto Prefectures

REEM RS EM S EFAR EREh B F R,

[ RS B =M G B H BUE LR EFE .

2016 / MORPH / 75+ ALFH/NFER / HLED

2017 | BEBEBHEETVF—L2017 /| HBEOBRTARTIERE / B5
2017 | BEHEZ-STWD Willis left / INE&FHFTF— ARy v b—2F / BR

Artist's Comment

[ERSIEICTREL TR H R T L Y DEBRE T (SAEZTVIEVT, ¢
RIS o Tc, (ERZIBEF MORERLEO—FBDEVLLEERD, Ll IGEH
D—ANELTIE, EMERICESNTF2—TRTINTHIEEDNTHERESA
RLEPBCZ D 5T,
EBICSINTEIEIREST. BEIONTHAEFDHDD AERELICBETTVNG S
BEZzOILWEB 5T, BATORRERD, WAX KRR HEBEENDO EZE
ZTCWKHR T BEBRE IR CHIKSADHICHEHERICTD FICRFICREONT
DORBEIFEZED TNIRTI A MEDOBRVWAELOR fFRLEEEZEDOR
2EF o> TN B DESAICEAR Y ICERHLTVET



Title

Conduit(BE)

Conduit

Artist

=k BT

MIKI Yoko

pu:: )

R, B THMH D, AEBENEL. MR BB EHE UM T2 M TIRIFHNZ
BHE, BBOFOOEEINTHOAT Vic FNOEMRTEWREFOTEELEHA A
EhETCEEIGRIKOE RASHALRZGMADERERAL. BHEONIBIZKS
BRHABEI T RIL—Y 3,

Touch is a pure, primordial sense that has both objective and subjective aspects and
connects the exterior and interior, unconsciousness and consciousness. Ceramic
objets d'art made with the hands themselves are combined with industrial products
with contrasting concepts and arrayed around the walls as an expression of the bor-

der between the unseen and seen worlds- in an installation that awakens the sleep-

ing unconscious within the body.
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MIKI Yoko

1963F LERA TN, FEB/FHLA,
Born in Hyogo Prefecture in 1963 /" Based in Kyoto Prefecture

ABREMAFEMF AT IR EERE
ABREMAFEMPEBEMERM T EZERIET
RREMAZPEMPE LER M= —RIEE EHEAD,

1986/ HE1EIERIHERER 86/ N/ IKBREZIART

2004/ REFEBEM A > 5 —2004/ FREEM 5 — ) TEB

2009/ BAXBFRME / BE T =CRER / VoL

2014/ BEBEBREIIv IR €T F—L2014/ b BB IEY R/ &75

Artist’'s Comment

(R4 LR TOHREDDHIIEFEORRE N —EICEESILIORBRIZFERICT
——UTZEDORTHEORBFDOEN HbBERHERELIS, FrLrvILTARHICRE
Dol ERVET,

ZFLUERDBICEREDOE K. K40 707xy>aF WHNTRABNZZECD
LDRBHLCHEVET, RILOF LI TIET IO, —FOBICDDTHDERL
TUWETY,

CUBEDTFEIF. fERILT2DICE o7 EDHL VR DBHNELT2H. TNENDIE
FEOHABEZIRIL /- HEDOH 4 HEDIERERICAIZ D 57D TRENT
L&d20]
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Title

DEMO DEPO A ¥ Fa1—T X5

DEMO DEPOT IN THE CUBE Branch

Artist

KETE 19

MINASE Sho

FHREPERELTRBTDILICOVWTORFTNRR, 7 EITERICKFT SNz RY
OEHETIEH T HEEIEELLCT EAORY M RETEIRTDIENTEET,

This installation is a critique of the circulation of subjectivity via commercial prod-
ucts. It involves opening pop-up stalls that lend out robots designed to perform

demonstration marches, with visitors able to borrow robots for demonstrations free

of charge.
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IKFERE 7
MINASE Sho

1984 F REPIT £ E AL, FEBITHLSA,
Born in Kyoto Prefecture in 1984 / Based in Kyoto Prefecture

ST LA M RS EM S EBEM MBI R EBZE,

BB EMAF A (AMAS)ET .

FHB T AL =M A EMA R EHE L (R EA) BRIEX T (7 - 7 — MR FE H,

2013/ HEOE S - BEM2IL. BEMSIE BEBBIZE - /N-mark/ 2 & E

2014/ AT BAAT 17 MRS INFE B E [Daily Reflections] /Total Museum
of Contemporary Art/ Yo

2015/House of Day,House of Night/@KCUA/ ZL#B

Artist’'s Comment

[[BCELLRRECHMAD /DT HMERT -V ELDRBEM(EENICHE
ERNCH)TB720DT AT TLNMICH o ThEh o7 hb LN,
EEEIMEREEE T IHICERITEN TE, ZREBERISICKDIRZ D
ESHROFIEEBZE 22X TARELHEL LT,
RIVTFATEAEGHOIMeABL IR LTLIZSD fEREEEEE DL
LTHEBOLWREZ LTV IFT]
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Title

BEI95EM4 (HFYLY)

Shifting Self (Snail)

Artist

HOLWIYIR

Earless Mouth / Mouse

AE BB INT-BEIOENNL. SLDBEFTELCHBREICH, T/-ELHEDET,
FWBUPTHIYL) DIEE DD ABTZI DBV TWEF(RBE) EENIIELRITRE
DEEIZED . BIHDOHDELTRIFANTVWSMEER ICEEMERITOITET,

If we can get away from habituated thought, the everyday becomes more gruesome,

comic, and lovely. By recreating the shape of the popular hand game in which a
clenched fist and two fingers represent a snail, the artists interrogate the “obvious”

nature of accepted values through the difference between a hand (symbol) in which

only the fingers move and the subject it denotes.
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Earless Mouth / Mouse

20155 A5, REFR. REEPHLA.
Formed in 2015 / Based in Nagano Prefecture and Tokyo

[BED7n~ D] 1£3331 a Art Hack Day 2015 TR L7z, F— T4 AMMEKE. T2
—FRFAMB. TILF-NEE THAT—AE—HDREF — L. BANYMITHN
BAEEZZHE,

2016/ FADEDNCASTWBDIEELLN?(EE) /3331F+IU—/HK

2016/Touch with Skin R7E 9 2l / EE B RO~ > =R / K5

2016/ Trans Arts Tokyo 2016/ Trans Arts Tokyo 2016 £TEZE=/ EX

Artist's Comment

[V—20>ayT gD DT DD RD 5T IDT—I>ayTHD TR
EREONEHDICH>T. SHRICEIEEITT,

o) R CEMNERIET IV, EERINISA. X7, TEsES Rl &L £
CEbNFELT,

HE-BRUACDERRALTOHEWRCEEDO 4. BEEEDH4LBa0LED
DHEFF T BEALICRIBICRDMARICTENEL Tz, SHBDOANEICEVNTASAEE
EEEzT<hizHEE L]



Title

Missing matter

Missing matter

Artist

BR 8k

MIYAHARA Takahiro

BHE . TRAT7 Ve BEFEOICEBICHEETAD. BETERERCLIMOES, DT,
ANBHSELBROBERERMBIZEMELTRIDNIZTRI 7 IV, ZOREMED R DN
DOHDBERICENT BUTFRI7IVNeE T ABENEOBREBEERLED,

Visitors walk barefoot into a space paved with asphalt to experience the work in a
bodily way. Asphalt was formerly regarded as a material that symbolized the rela-
tionship between human society and the natural world. As this symbolism is being

lost today, this work uses asphalt to redefine the relationship between human be-

ings and materials.

it —

=]

Jayew buissip

SHak S ogk

w o~ O



B i EE | Missing matter MK HES oo



B i | Missing matter I TS o 0o




ot —

S|

Jayew buissip

S S o

o~0~ O

BREIL
MIYAHARA Takahiro

1982F B ERE TN, HEREMA,

Born in Saitama Prefecture in 1982 " Based in Saitama Prefecture

N2y BRGF RIS A A ORI ZE | RRBMAZ EM P I L B RREM AT
RFREMARBELELELRRET

2015-2016%F HUTFNZFREN—IL—RKCIU EVTAVTANT—,

2013/ MELRA EROT7RITEFRRLRDHD | RABMTASFEMEEFRTILE / BRHUAD
2015/missing matter sculpture’s dogma (AE) /JIO7—F772b)—/HFER
2017/SIDE CORE -STREET MATTERS-/BLOCK HOUSE/ B 5L &P

Artist's Comment

[P WA TRABERD D DESTcDIF RO o7 EBVES, PEHEROER
ZEBDTHNIE RBEREHFENICEIANALLEIOMTFHEFED 7V
BET, BEEPERUNDOANENVERSEOLELENLREMDI Do THEA o
TeDTEBENTLEI DY —DDREBEREED EIFOU EABELFLEDTRHIETH
ANEBERELESILICED o CLESTCEDDHELTZ, SEDAAICDBENEE
GEEDLODBRE BEED BB EN LI GAEEBFLTVET]
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Title

cranky wordy things
cranky wordy things

Artist

SNVIRE+IaFYY

mirukusouko (Milk Warehouse) + The Coconuts

NEBODEICEBoTVBIEEF AHIE. BOOANDIFURESNIHDRD TIZHENWT
L&D e ADBADELOERBROECIFMREGL. BFICBGEEPY TR SNIZZ /ML,
BEZHESBD PP BRI TERHECEITVELT,

What we think has come from the outside may actually have been awakened from
within us. Constructed from experimental video recordings of people going to sleep

and tools and objects that move by themselves, this space stirs up our perceptions

and changes our awareness of objects and our bodies.
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SIEE+IaFYY
mirukusouko (Milk Warehouse) + The Coconuts

201555k, BRAREBHLA
Formed in 2015 / Based in Tokyo

bEDT—TAAMILB [ZWIRE| E7—T4 AT aA [2aFy V] ickdazyh,

[(SVoRE] 2009FfEM. X N—IEEIREZE. BOBRE, SEMA. IRIIE5LK. BEIE
HENRERD T &

[3aFvyY] 2015FKERM. Ao N—IZMAER EFDEBE,
2015/ SWIA—=R IRTFA A>T 7>« T—INT X /milkyeast/ BFR
2016/3331 Art Fair 2016 -Various Collectors Prizes-/ 7—YF{CH 3331/ B

2017/ [SRETEIXKDE] 3331 ART FAIR recommended artists exhibition/ 7—YF 1%
M 3331/ HR

Artist's Comment

[CNETEDMED LD oA T DIERIC. Co<K DB EonTE 52 TH55
o2 e EMETORTO. N DT EE LOFIEAIRERTEILILbRL o7,
X EEFEEB DI H oL L LS| ERhE 2 LTTAEF LI EICHREF LTV D,

RIVTATICF RAFICEHLC HBILTHoX oD oL fERFBDIDHD
7Y TRE RBRICELL T TIRT TEL D 072, RIVTATIELOH. MBIESR
RTIZANT ENAY = RIVTATEDTRRGEED DIV LHoTHRED o7c L
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Title

Mimesis Insect Cube

Mimesis Insect Cube

Artist

HAEA

MORI Sadahito

BROBEREV M AV BEF TV 5 6L BROERWEL -T2 [H T8 ] It E R
EAHET, BHEODRaRD AL T AE BHO LY P EER NI F2—T DR
RICEL, BE/ICERDE R ERRCEDET,

Taking a hint from insect mimesis, the artist creates insect-shaped objets d'art by
breathing new life into thrown-out pieces of scrap. Visitors can sense the thoughts
that are still inherent in these objects as they sit in the center of a cube scattered

with countless insects, creating a space of the same dimensions as the stature of

the Buddha in which to question the whereabouts of the body.
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BA
ORI Sadahito

Z%I-

1950 FEBMEA TN, BRIEMS,
Born in Aichi Prefecture in 1950 / Based in Aichi Prefecture

AZARL—8—ELTEXPO90 ( ERTELIFOBER) Y L—YTFMBHL I3 EEH]
fE, IRELCC MABEA TV ETv a2 TREN R,

2004/ ZREEREBEYEMEERE) /ERT 1oty y—FvS)—/2EE

2005/ BIEIXL T A T4 7 =5 BERBRHEBESR/ LT / D

Artist's Comment

[F—hEWDIDv T EREFRERLTWCEELGST-, SEDEEBEFLH LS
BHEANI 01O T MBEABEELL LR VWET, HEICXITE2TF7— DM EICELE
5x2ondmid. SEOMBEIZERD. TIZDN - FENAY —DEFHEKEEZ S
ELTHBIBED DL HN. PO RCHIELETHE LD 272 TY, BEOLWLY
IZDMBSADMEAATSINLTCVWSRFT CORRI. e 2G0T —<75
7oDT. BBV E A HETEILICBNELT, AAICHOTHICRH T |
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THE MAUSOLEUM — KEE—

THE MAUSOLEUM

Artist

BT ARD

YASUNO Taro

TN TEINICI2E0BTERRE L. TRLF -GS T 2R XEICER
EXMLADD [V EEE] EEAHLET, 24U, AFEAEUTRE T KAICAEE
EELBTTZMTI/OBOTVSEELDTY,

Twelve automatic performance devices connected by cables will continue to ex-
change information for ever, and to create “zombie music” for as long as their ener-
gy supply is continued. This is the music that would play in the mausoleum to eter-

nally humanity’s funeral rites in a future where humankind has perished.

photo:Yasunori Ikeda
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photo:Yasunori Ikeda

RE KEP
YASUNO Taro

1979 F R FEBEEA, 1 EEHS,
Born in Tokyo in 1979/ Based in Saitama Prefecture

EHZR, 7OV EBRDN—T, RREERFIEMBIZE EHRAFPEMAFZRAFET .,
REBMEICY L ETE, Phoxx L—_IWED 28D CDEVY—ZLTWE,

2013/ B1TEIXACT AT T &M F— R BEZESMBER /R

2015/ 72 AT4 /N [ b—F3—15 (Vo EFRT [RDOER]) /LT DAIES/FHR
2017/ KRBl /BankART studio NYK/ 3

Artist's Comment

[TEREDEVDHDIFE L —RTB 4 ADDDFHE & EAEWICIZEIHRA RN E R
WODbH Bx LD DD THIEL TG TLEVWELT, FEREFOMIET K<
BRLT: (B). TUARV OB, REEEN [DIFOLHLEVHD] EELD
ERZFL WD EME W, [HNICHOAROIEEBEVHDEIELD] &
EBRLELT., RPICE-TERTZERENOTT EXFMAELBHOELTDN
ZOHE. PDENLLEHDMRRELTVWEELT, SEBETY IRV MNIEDR
WRIZADAYN—bHEEELTSINT 24 E AAICZBLIZIERRA LD DA
HTEFLLT]
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SEORERE BEICFILAFRTEEVDDOD, KEX
BCTHZF21—T(4.8m X48m X BE3.6M) EINEEETNE
NDIEIRITIED MEGRELTERRT 2D, Z0BME D
NIRBERTHD, Fa—T% Wbdd [HRIAbF2—T (%
BEBEL MERRICH SN E-o ALK | LEH2
2DH. ZDRMABEREIERDO—EBICERD AL DD, £DT
TO—FOHEHICSEITELEVHARONT, ZDEEMEIE
SZRLEBTEOBORMEDS 5L, ARORBEOMRL
HERDIHD,

ANEEIGRDIL BN EEROZBERA—VIZT &L
BRIBEZELIEBREICTR.PBIVEREZICOREDIT TR
IRSMNTZ,

BOBRECEH. Fa—T70EEGBERERICETICH
DOREBOIHICERLTHEE TEZTROLSINI, EVWDELD
b AERDURIIEBEROIZDTH B, 1Lz I EREIER
D [HANDS] E7 =4 —=>av ERBEZHAICRESEBIHR
TR T33E D IPad D ORND ISP AT DES T 1FE
HEILICEAGRAE—D— DL TREBICENTULT
L.EBEZED [FET1-0—] i E. FELEVEHYOH

AR B CRELDBLVITREER DB DONIYEE
L. R EELTHEROWVRROBEZIRIT CEPEEEE
FRERBEEOLIBEIFLICSEONIETT, =KBTD
[Conduit CEE) | *PEDHEWIIRD [BENT2EME(HSY
LYY b EORTIRLWBAZFKEL T,

—F BBZVEBETIEE. Fa—TOREALLBEEDITFLN
TAEREERDIC. ENBROGEL DRI FbNT, i,
S RE+3AFvY D [eranky wordy things] (&, &2
NIECARET. BLeRDEE/THDHETHDERBRRIC,
BAVELEDO AN OMGEAMALD I—EIRD DARRICEE
LT BEODEEES N o7z, o, AT O [EH O

L E TV ROB LV B ICKRF I ARIEICEoTHFa—T D
BELMEXL. PO [V DER] iF RIFICLo TRETMR
EFa—T DBEEE ARRICEIR DT,

Z BRI B SN REFABBD [THE MAUSOLEUM-
REF-1E V-5~ 2 BEEESELEINEILIEZHZ
BEAMNTHEE T, EOESISBRSEHERSENSRELTL
TEBEICELDI, ZDATIE. BIVEPRICEBRSNTIKE
HEFID [DEMO DEPO A+ H - Fa—TXJE | 1d. TEETBH
BTN DEZDEFRZVEID L, €F 77— ORIIAE T L
D2 RATHPN96IEICHE ETE D LI B0 Ry M a8
SHATATRFORATRDLIZ 072, SbIc. BT
BSN=ERBOTEDEON] B REAKREXBICAFT
EUESTREDHERIERORERNICEDODIIERT. £o
K[EONRZVIROFED—AICTETDEIT ZiRR T, 7
RIZFRTW2E ERBHE—REBNOREDI=FaT %
RTWadOGHEREICH). BEESOEAIELTRICEISRIC
o7,

AEREF FRZMIETHH) MELTIEERL DD,
REIEDRNCEFLIZWL,
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RRBO(RVOER). EOLVWYIZRDO(BE T 5 XMk
(B L)), FEAD{Mimesis Insect Cube). REFAKEBD
(THE MAUSOLEUM- AZEE-) & R27X T TRIE+HI1cz D
FLOEMRERIIT o7 lfEZ RVWZ€ 2, b55A I
HENICREERDS—HICRONIZEOERIEASVL, F
BEOHPERDHICRNIAIEHZOREEZBHNGD
DICLTWVWE, EBRICIHCOTEONTEBRERIZEEDA
YIRTMERED 5T, FDOVLIEIRB T AANGRIEL
WOEENTMNGERB UL REILLO RO SIT
Lo TOHBERNONZ L MEDIRSNZHE QL ICAIE M
ERWIZTHRT. N BB W EHBHRIELTEEY)
DEIICERTIAR[KSE LD LERD DRI - 72 EL IR IE
SHELTEZ-TWD,

OFD KRB REETHNELDHDEEVDEDDIERIE
INSTEBRBERICESTLEI D, BROFa—T 2T EICH
BLTENEFEI BREIBVDEISERLAEA D EERER
ZABRICLTWZEDICB 2D, EMEIFRIZEIECDITED
ICEDHIH D EMBICHEMBRICHHENT D ZDEED
TEMETREEANOER T RORBRELRICHATELF
5HDTH5,

ER AR HAOGARE IR UL ICLDFEFICERD
LTHONTWDIHRTHZ, TN ERMERCRFHRLD
HELBDE oSN ELIBLR TP EENTNEZAT, L
DU, FDTOR BB D B 5 LB & 15> TN B
L VHIT TGV, ZOATHBEENERETSEAFEICLS
TEANOFKERDOBVEZICLI-DEE W, BiEoXt
RERELTHSABNGENEZ T o TWCEELRELED
DEEWZTVWBDRIFETFTIRAEWL, £TICEASEILED
BAEE % ] D EMTAR DR B BIR RO B RIR L IE— I RIR L
XA DB LR TOODMUNT. ZLTEANEFEMFR L)

NBOLEWI ST —2a> TIEECE-ED EX Bl s R
EMRGEHEILSELILETIMERAESRIBENT D, DD,
INHEI/O—NVE—2aV EEDNDREDLELIDLEEN
IEEMREDTH D, ZORAWNEKR BT, HRT
TOMEHRICIERDD. DECRFEICZALIHTLVEIM
RERDUREERDD, BEMBERPTIT—FB—EDRDD
NICEEEZAEAHTOICRFETFEENHEEED, BWE
HONEoED T ARADR AN RZELICEXIZHARY
L7,

7B ERERBROFLOEMIREOAN ZEDLDIC
BETINELDIEEID, BEL OIS UERBEH
DANIEDNIKBREDADOHEEZDBEEDITCREERL
TWBDTIERWEEI D, . SEIOEEEHEIREIA
M TRBICBES AV R DB SHL It Ayt —D%
AHHLTELWVEFED,
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PNEBA (F-YFREIIFALI9—. BREHASHD)

2EOREIF. SBEDIDIILFELTWOKDTHHIDN?
BEOOTHRE TELEEoTWSD TG/ AEY 3> &
Bif 2EX TREZWELTOHFIRICETVWSD TIEFAEWL
125557

FFRIZD RO BRREDOEBZ ENISBITVNDDN2DH
S, 12 [IIOBREMEER| LIRBRRICEFOIERETH D,

WOEEMEBEROERIGE DRI E A - EBRH
ARALDOTHIUL, FER -k BER -MELEEMVEEA, ]
LERESNTUVD, ENTZFRECTH, BEXCTH, Tniz<nsg
BTHOKADIL, ERICEFTEZMELSETVIZWE
DHDD. ST BEDDEMDIEMALTNZD, RT5—
VL AE LRI BIEERRTH o7 EEET GRS D DAL, FRbE
DERENAKEBICTA TN EGERDERDZHHEINT
Wo, LObEAILDIGHES OKZO THRAEMRDT— T4
ZbDIESTRET D, A=~V HEOLEES+, BEEHNO
X DAL EFRFEREATER—A—ROF T BEICOX % L
THROTIT BADEET2000) EABEZREHICHE
U BERGIERTHNyHUEZEET 5, LEREL BHED .
BHRELLICBDOFI THL(EEREL TV REICEF, il
BO—ZTOEROERNEZOND, bAEAICIDEEL
I BFEICESIDIE SEDTRFF-ETVF—LH
AERKROEIRERESA o7z, ILODRREE. ZO@MTHH
DDISFEMRBICEZI-ZEICED EFH OB BEROEHNK
EPESASDICHREHLTETWD,

ZLTARE D [ERDEE =M Art Award IN THE
CUBE] RTH2. BIBDINBREMEIL FR2VTEETHKRT
L2DDBMICHDNT 1 DDFE(FIC—ERE) THI.
b —OMN[EIEME | (FR22FEICHE) TH D, HULBRY
ISR TIFIC—ERESNILVOIRRDHD . IX
BRILTHBHLOWRRETET—TAAMHPEITETZER

B

EROMITERIZT TRLEVRRAAZECLTODBED
Hol:EBbMNd, ZLT BHRELSBVE Y aVICLNHE
EHTABIL TV ST, REORERESCEEHAERDL,
BEN O F1—T DRETHD, RIALF2—THhHBERT
WX a—TThHd, AERERDZ2—FINICRE ZDZEH
ICEARE/ZEBOICELTORITLIEHRE L5 2D ELMEE
DRBITAEMBICREI2AVWERTH D, BHFEOEMED
BEE ERSEEMOCOMILIDEBRICT I O—F5
TEBW, ZOEABHIZOF1—THBIRICIER T T %4
HIUTHEVNIEEF. 7T—T1AMUN SR TEREN S EIE
BRRDBEF v Lo IR TV, EBRICAGELIERIE, Fa—

BHERBTID, AV LD ML ERES <AL
EEFESTWS, $fol T—TA A DT ED RS TIEHTL,
NEH T, BIFEZIBELT GIFEES0EME. BRICET57
I=HIVIEHERK. BIFEICRBLCO AR D E ORBA. BITETR—
FDORSUTAT Ry TDEDLTND, ENOREDT
Hd, Lorb, KEIZS005H, H—R2E2REEBEL(D
EF v REIRIBFT—TAAMIE > TR FFoNB5EHEE
DPOTHZ, HNFR ARELSH KRR DMy T —F+

ICHBfF L7200,

— T4 RO E R OO IR APRREIH T LHNITIERD
ZENTEZDD? ZD1-0ICiE. BETHRT LS. £E.
BANEZDFRICHELEE OB RTELLEV, £EDR
BE. CORBETVOLICEHHRAMEREZ T EOELL
TWHAZEREDTIELL,
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EBREEE (AEBERXMEMEER. EHiTHR)

ST EMBE LW REROBRS SR & it T, A =M
ERANICERTEN T F—L ERT T - E MR R HbIC
RaEFELTVS,

FNENEEI -2 TRAILINTVEHDD ER

SHBICHLWERFEROBEREL. tne—MRoOmRICHIA

CHEBLTHEI EVWIFRLEENED D TR MR ILEA
EORRINEB T VWSSO BREIKG—EDRELONDEELD
ICBE>THTze ZDEIWRRDFR T, KELADBOBICH T,
I & B =M R e 25 L LCRIRR. BfES NI TEROBEE NS
78 Art Award IN THE CUBE 2017 &5 B G BARE N
ELWVETHERISAIT AL Z OB O E AE)icLooe
ERICAZEOREZHW-HIH D, ETHHMEICREC DN,
FiR. RBRHNGEREF OERICRENGIEEL I 2HS
PREESNTVSEISHICH FTLVAERZRIBILELD WD
BRNEBETHEICRDILEL RS, F/o EEREHEMNS
FIDfbic. BHRR, fFih T%. XFLEORRFICIDOE
KLERRELNDOD LGB EADDEELEDONIZILD
BRI REZLIZAD,

SEBONCOREINIT—<IE[BERODP{Z], 525
NICBRAR—RIE4.8m X 4.8m X3.6mDHWEEFFD
FDEM, J5E790mm 5B IENT- DL 151E5 (1317F & {E
A2HEG TN —=T)FTRTCHA 2RI —> a3 fERTE o7z,
ST IITHHIHTESEDOT D [BERODZ ]| L3
22 EICANTEID, EMTIEHEDRBEFALIK BRI
EZET ALHDOHOIHT, HBHICHEG>TRIZZEEFEE
MTEICIROLTHBEO N TH D, 71208 5P ATHEEZIECD.
BohEBbeolier B I2 AIEB,HFE SN, 35
ICHEEMBICE2BEERDVLVWELAKILLDDH D, fito
TECOR#H. Aol aszdb. I —EREIHSLEITED
NBEELG STz, T—F v DRREIC[HRL2BEIL DR

T2ob. BalFmEN FLlZEZICDl DD 1HDDIEAE
HDOEBDIZH, SEIOT—<IE ZOXKZEDBRBICEIHO
1O TIABRZDIEERTHDESE 2L, BEXZEOAFTER
SA(FT oY) EREOMBEO—IHLELT [ RERRIFICEE
CBIEZNRBOERTI] EBRTVDEH, NE-RHEERT
LDENENDIERICODEIELIDFGHRD DR EEIRE
LOELON, ZDTRICEZENTWVWIEZHALDILED
Hk/z, SEZEBHINIAFRIEDRFEOERSAVICIEFES
TWBDT, SHIDITERDSSOHELTRERLEHEICER
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